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What happens when more than 70 up-and-
coming international scholars from the
fields of civil engineering, architecture and
urban planning spend ten days delving into
one of the most important “construction
sites” in the history of urban development
in Hamburg? This documentation! It is the
result of numerous workshops, lectures and
podium discussions that took place during
the first “Baltic International Summer
School” at HafenCity University Hamburg
from August 21 to August 29, 2015.

When the organizers asked me whether I
was willing to be the patron of this pro-
gram, it didn’t take me long to accept. It is
quite an honor that so many Master’s and
doctoral students from the Baltic Sea Re-
gion are working so constructively and in-
tensively on how two highly dynamic
parts of Hamburg — HafenCity and
Rothenburgsort — can be further devel-
oped and connected with one another. In
so doing, the participants directly built on
the Hamburg Senate’s concept titled “Up-
stream on the Elbe and Bille.”

The HCU was already able to bring eight
partner universities aboard for the inau-
gural event. In teams with people diverse
in their fields of expertise and nationali-
ties, the scholars joined forces to develop
designs for pedestrian bridges, bicycle
paths, cultural centers and many more
things that make urban districts pleasant to
live in and give them vitality and urbanity.

The results are impressive. They show that
the support from state research funding

definitely pays. And this documentation is
not the only result. The “Baltic Interna-
tional Summer School” is part of the HCU’s
internationalization strategy. It provides
support for young academics and the de-
velopment of international research col-
laborations in the Baltic Sea Region. And
how can collaborations be better estab-
lished than through personal encounters?
As the president of the HCU, Dr Walter Pel-
ka, says, it is not institutions that cooper-
ate with one another, but people.

Hamburg as a whole also focuses on the
Baltic Sea Region in regard to scientific
collaborations. It is one of the most prom-
ising and most competitive scientific ar-
eas in the world. And this is why we are
currently developing a scientific network
for the Baltic Sea: the Baltic Science Net-
work. Its aim is to enable the participating
countries to coordinate their research and
innovation strategies better. We expect
this to make us more successful in com-
peting for scientific excellence and subsi-
dies, such as those from EU programs. An
initial success for the Network was start-
up financing by the EU funding program
INTERREG Vb Baltic Sea Region amount-
ing to three million euros.

We will continue along this path in part-
nership with the universities of Hamburg
—and I already look forward to the HCU's
next “Baltic International Summer School”!

Katharina Fegebank
Second Mayor of Hamburg and Senator for Science,

Research and Gender Equality
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With its nearly 2,500 students in civil
engineering, architecture, geomatics, ur-
ban planning, metropolitan culture and
urban design, HafenCity University of
Hamburg (HCU) brings together a wide
variety of disciplines with one joint fo-
cus: how does the future of cities look
like? Combining the mentioned disci-
plines in one focused university, HCU
has an entirely interdisciplinary struc-
ture that offers students, partner univer-
sities as well as stakeholders of urban
planning and building projects a holistic
perspective on the trends and develop-
ments of the built environment and ur-
ban life.

Both HCU's interdisciplinary structure as
well as its comparably small size — given
the limited number of students and
teaching staff — offer HafenCity University
one great chance: the exchange and
collaboration with international partner
universities. Due to its similar traditions
in architecture, civil engineering and
planning as well as its corresponding in-
terests and fields of research, HCU has de-
cided to focus its efforts of international
collaboration with leading universities of
the Baltic Sea region. The advantages of
such a network are obvious: given similar
history and culture, issues as harbor cities
(e.g. transformation processes, demo-
graphic developments, etc.), research in-
terests are similar, the results and solu-
tions are widely transferrable and, also
very important, most of our partners fol-
low a comparable interdisciplinary ap-
proach.

B.I.S.S. 2015

The extension and deepening of HCU’s
scientific network with leading universi-
ties around the Baltic Sea is one of the
stated goals of our international strategy.
Its visible summit is the annual Baltic In-
ternational Summer School (B.I.S.S.) that
creates a sustainable platform of continu-
ous exchange with our partner univer-
sities in the Baltic Sea Region. The attrac-
tiveness of the idea and the success of this
first event will certainly generate gravity,
leading to an extension of the network in
the years to come.

Being located itself within the HafenCity
—one of Europe’s largest inner-city devel-
opment projects — the direct HCU sur-
roundings offer not only a uniquely at-
tractive location but also a big playground
for a broad scale of urban development
challenges — an ideal starting point for
many interesting case studies. This is just
one reason why we are happy to be host-
ing this colorful and inspiring interna-
tional workshop for the next three years
(2016—2018). Another reason is that we
can now provide the contributing scien-
tists with many opportunities to main-
tain the friendships they made this year,
with the hope of increasing the constancy
of the established network.

For the following workshops I wish the
B.I.S.S. participants interesting events,
presentations and discussions to create
many more cherished memories.

Dr.-Ing. Walter Pelka
President of HafenCity University of Hamburg
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Interdisciplinary suggestions for
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The professional

reality is

interdisciplinary!

Annette Bogle

Many major building projects struggle.
Just look at prominent examples in Ger-
many such as the new railway station for
Stuttgart 21, the new Berlin Brandenburg
Airport or the Elbe Philharmonic Hall in
Hamburg. Very often, inaccuracies and
mistakes are detected too late and respon-
sibilities are hard to define and assign.
This is caused by the continuously in-
creasing complexity of current urban con-
ditions as well as actual chances and chal-
lenges in our societies. Due to overall
improved building standards and new de-
veloping technologies on the one hand
and short timeframes and pressed bud-
gets on the other, the traditional and
sometimes narrow division of disciplines
isnolonger adequate.

Interdisciplinary communication and col-
laboration is a key success factor for our
built environment to be suitable to our

needs. With an understanding of engi-
neers being responsible for the techni-
cal-economic aspects and of architects for
the aesthetical and artistic ones, barriers
are a matter of course, causing misunder-
standings, irritations and, in the worst
case, failure.

Today’s complexity requires cooperation
and understanding among the disci-
plines. Cooperative skills and knowledge
of the other discipline’s professional lan-
guage is essential for successful collabo-
ration and building projects. It is a given
fact that in building projects and urban
development, different competencies
are required to interact successfully. It is
the universities’ task to lay the founda-
tions in academic education to over-
come these aggravating barriers that
arise from a lack of understanding
among architects, engineers and urban
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planners for the responsibilities and
competencies of the respective other
groups. The universities need to proac-
tively frame and address the complexity
of interdisciplinary practice.

HafenCity University launched, together
with six international partner universities
from Poland, Estonia, Sweden, Russia, Fin-
land and Denmark, a unique summer
academy that took place for the first time
from August 20 to August 29, 2015 under
the patronage of the Second Mayor of the
Free and Hanseatic City and Senator for
Science, Research and Gender Equality,
Katharina Fegebank.

The Baltic International Summer School
(B.LS.S.) is an innovative workshop, which
aims to develop, test and implement new
ways of interdisciplinary teaching, learn-
ing and designing. In 2015, more than 60
students of Urban Planning, Urban Design
and Architecture as well as Civil and
Structural Engineering, Environmental
Engineering and students of Fine Arts and
Design worked together in this exclusive
workshop. In international and interdisci-
plinary project groups, the students em-
barked on self-chosen tasks to reevaluate
strategies of the eastern districts in Ham-
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burg, mainly HafenCity, Hammerbrook
and Rothenburgsort.

This workshop turned out to be a success-
ful impulse for the three-year ERASMUS+
(strategic partnerships) project BelnterBal-
tic, which contributes to the topic of inter-
disciplinary teaching and learning in the
disciplines of built environment within
the Baltic Sea Region. Within BelnterBaltic,
three more summer schools will be part of
the project in order to apply the interdisci-
plinary teaching and working methods
that are researched throughout the proj-
ect. This offers the chance of strengthen-
ing the partnerships between the univer-
sities and establishes a long-term
interdisciplinary network with continu-
ous scientific exchange and joint teaching
as well as research activities.

The overall motto of these summer
schools is “think the link”. This credo indi-
cates the interdisciplinary approach to de-
velop ties and correlation between experi-
ences, cultures, cities, objects and persons
of the built environment.

think inter disciplines!
The central disciplines in the building in-
dustry are architecture and engineering —
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thus the relationship between architects
and engineers is a central topic in the
building industry. Far too often this rela-
tionship is marked by ignorance and mis-
understandings.. Architecture is often re-
duced to artistic-aesthetic intentions and
interests, while the work of engineers is
often perceived only from the perspective
of efficiency and technical and functional
optimization. For the sake of the project,
they would have to deliberate, correspond
and collaborate with urban planners. Ur-
ban planners, however, are holding back
and offer only a very theoretical and ab-
stract measure of the profession’s poten-
tial. The all-encompassing approach that
the master builder took — who was respon-
sible for the involvement, the design as
well as for the materialization and realiza-
tion — are long forgotten. Social, technical
and scientific developments have led to
today’s architecture and civil engineering
disciplines with the loss of the holistic re-
sponsibility for the entire building project.

In our society, building projects are often
perceived as a crucial component of civil
life. In parallel, the skepticism of society
towards technological changes and devel-
opments is growing. This is connected
with the failure of many major construc-

tion projects. Prominent and less promi-
nent examples show parties disputing
over planning mistakes and responsibili-
ties, which have led to significant delays
and massive cost increases.

It seems that the participants in major
building projects struggle to identify plan-
ning gaps and errors in time to define re-
sponsibilities and thus comply with the
deadlines and the budget. What initially
sounds like a project management prob-
lem is in reality a problem owed in partic-
ular to increasingly complex designs as
well as to multiple design processes in
general. This results in the need to develop
a collateral understanding of each other’s
disciplines.

Based on this background, awareness is
growing throughout the European build-
ing industry that without a compensating
interdisciplinary component, the strin-
gent separation of the various aspects of
building in education and the growing
specialization will not be fruitful in the
long term. Furthermore, the involved par-
ties agree on a closer — interdisciplinary —
collaboration between the different pro-
fessions in the built environment. Added
to this, there is a consensus that the foun-
dations must be laid in education. How-
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ever, in reality, interdisciplinary work is
quite often an empty promise and the
conventional methods and schools seem
to fall short in view of the latest develop-
ments of our high-technological society.

“..interdisciplinarity has been variously
defined [...] as a methodology, a concept, a
process, a way of thinking, a philosophy, and
a reflexive ideology. It has been linked with
attempts to expose the dangers of fragmen-
tation, to re-establish old connections, to
explore emerging relations, and to create
new subjects adequate to handle our
practical and conceptual needs |[...] (as) a
means of solving problems and answering
questions that cannot be satisfactorily
addressed using single methods or ap-
proaches.”’

How can the training of professionals that
are working at the overlapping areas of
the disciplines of built environment actu-
ally increase interdisciplinary competen-
cies in order to find new solutions in the
built environment? One answer might be
an improved and digitalized project man-
agement, such as the upcoming building
information management (BIM) systems
suggest. But parallel to an improved proj-
ect management, new — interdisciplinary
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—methods must be developed and used in
order to find innovative and suitable solu-
tions.

Initially, interdisciplinary work requires
prerequisites for the successful illumi-
nation of the interface. For understand-
ing each another, a common language is
essential. Partners need to respect each
another as well as have interests that lead
to knowledge and understanding. Most
important for any kind of successful col-
laboration is the empathy not only for
one’s own challenges, but even more so,
for those of the others.

We are convinced, however, that it is no
longer sufficient to promote the dialogue
at the intersections of the disciplines,
but that the impacts on the disciplines
themselves must be illuminated. Through
interdisciplinarity, own disciplinary
approaches and methods will be trans-
formed and be better streamlined.

The B.I.S.S. as well as the project Belnter-
Baltic seeks to exactly spotlight the im-
pact on the disciplines. Having this in
mind, we aimed to create an atmosphere
in which every discipline was equally
challenged and appreciated at the same

13
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time. The challenge for each discipline
was achieved by a solid group structure,
which would only allow one discipline
(and nation) in one group — meaning
that one or at maximum two partici-
pants were the only person or people
representing their discipline within
their group — just as it happens in our
professional working environment. The
positive, respectful and cooperative at-
mosphere was achieved by a smart
group finding process in which — given
the firm structure — the students could
choose with whom they wanted to work
on a personal basis. This group finding
process combined individual personal
experience — preparing a meal together
— with intellectual input in form of a
subject-related presentation by each
participant. In order to agree on a proj-
ect together and to find new ways and
solutions for their challenges, each par-
ticipant had to leave their comfort zone
and ideally find new solutions in their
own discipline in order to cooperate suc-
cessfully with the others.

“Interdisciplinarity is excellent if it is firmly
rooted in disciplinarity.

Each subject is not an end in itself but it
must be an efficient tool.

‘L
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We must keep its identity and especially

its own methodology.

Only on that basis will we be able to
construct a serious interdisciplinarity.
Otherwise we will lead our students to
mental confusion and superficial surveys.”

Promoting the inner motivation of under-
standing each other in a project is the first
step towards a future in which disciplines
start to successfully communicate with
each other. This is followed by the motiva-
tion of creating something new, some-
thing clever, something aesthetical. Both
need to be based on a solid and funda-
mental knowledge of your own discipline,
which enables you to embrace impulses
from other disciplines and adapt your
contribution to altered specifications.

In B.LS.S., we managed to create an atmo-
sphere in which the participants gained
an understanding and appreciation of the
contribution of the other disciplines with-
in the creative process on the one hand
and a reflection and strengthening of
their own discipline on the other hand.
This was possible through a challenging
and at the same time appreciative work
environment for the students. We are
keen to dig deeper into the specific teach-
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ing methods in the next ERASMUS+ proj-
ect BelnterBaltic and at B.I.S.S. 2016, 2017
and 2018.

think international!

The partner universities share a similar
interest in increasing their interdisciplin-
ary activities, while enriching the discus-
sion with different approaches. This was
one major aspect for the network to coop-
erate. The different approaches and pro-
files generate diversity and allow collabo-
ration and competition at the same time.
The resulting intersection sharpens the
identity of each school.

The other major and obvious aspect is the
cultural, historical and geographical prox-
imity of the participating universities: all
of them are not only from the Baltic Sea
Region, but are also harbor cities with
their specific relation to infrastructure,
density and urbanism and are substan-
tially characterized by the surrounding
water. Through geography and history,
they are intensely linked with each other,
while culture and geography at the same
time cause much-needed distance and
valuable distinctions: each city has its
own urban history and culture.

The claim that the results of the first
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B.LS.S. should be transferable to the partic-
ipating cities and the working process
should be made tangible through a specif-
ic local situation made the search for the
appropriate topic quite challenging.

In 2015, the choice was taken for the area
east of Hamburg’s city center, in particular
around the infrastructural joint the Elbe
bridges with the topic “at — over — on the
water”. This allowed projects at the river-
side, across the river or even on the sur-
face, as they merely had to suit the B.LS.S/
open motto “think the link”. The project
groups were asked to deal with water as a
junction and quality as well as a barrier
and separation in the City of Hamburg. As
intended, the B.LS.S. addressed not only a
typical problem of Hamburg, but also one
that is characteristic for most harbor cities
and thus all participants of the B.LS.S.

Although the topic introduced a specific
site, it allowed a wide range of disci-
plinary and thematic focusses to begin
with: this could be infrastructural or any
kind of engineering such as hydraulic,
civil or structural as well as architectural
or landscape architectural. A fine art
project, even a performance, was also
possible as a specific design or mobility
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concept.In all cases, discovery and trial of
methodologies of the participating disci-
plines in their creative work was the
background setting and source of the
Summer School. Every participating stu-
dent experienced the iterative creative
process in developing holistic solutions
for the built environment.

The international backgrounds of the stu-
dents participating in the B.L.S.S. meant
that Hamburg’s HafenCity, Rothenburg-
sort and Hammerbrook with their sur-
rounding areas were new to them.In a
very short time, they needed to quickly
identify missing links of the unfamiliar
space and solutions to close the only just
found gaps. They had to follow the overall
motto of the B.I1S.S. and “think links”.
Consequently, not all structural and
thematic layers of the quarters were iden-
tified and especially the local expert may
miss regionally well-known challenges of
the site. The benefit, however, is the out-
sider’s fresh and unprejudiced perspec-
tive. Boundaries were ignored in a positive
way. Hamburg as an experimental area
was the exemplary platform, therefore
the approaches and methods can easily be
applied to other cities facing similar
changes of their sites by their rivers and

harbors as well as give new impulses for
Hamburg’s development.

In that way, the B.LS.S. is seeking to enable
lively exchange of experience and know-
how in teaching and learning across na-
tional, cultural and disciplinary borders.
What counts more than the common the-
matic understanding and research ap-
proaches is profoundly comparable geo-
graphic situation as harbor cities in the
Baltic Sea Region with similar tendencies
in architecture and urban planning. Solu-
tions found for one city can be exemplary
and inspiring to other locations, which is a
major stimulus for strong scientific and
practical networking. Also, the B.I.S.S.
partner cities have a special culture in
common: they all stand in a long mariner
tradition, which is characterized by ex-
change, economy and innovative solu-
tions. This mindset enables the transmis-
sion capability of jointly developed
solutions as a key element in collaborative
international research.

think collaborative!

Working interdisciplinarily is a venture —
even if all partners of the network strong-
ly believe in the necessity and chances of
interdisciplinarity, they need to leave
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their own disciplinary comfort zone. By
using common resources, the participants
of the B.LS.S. profit on several levels:

« Academic benefit through exchange of
knowledge and experience while build-
ing up a network

« Cultural benefit through social and intel-
lectual exchange

« Personal benefit through direct commu-
nication

- Spatial benefit using “shortcuts” over the
Baltic Sea

- and last but not least through the use of
economic synergies

Thus the B.I.S.S. introduces and develops
new methods and formats to generally
enable interdisciplinary work. Further-
more, their variety and diversity address-
es all the different participating groups
like experts, international teachers, men-
tors and students. These methods and
formats spark fruitful collaborations that
can be lucrative, also further down the
line.

Among the methods and formats em-

ployed, the following ones should be em-
phasized:
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« Preparatory tasks

- Interactive tasks within the group and
with the site

- Mentoring system

- Expert input & critique

- Keynote presentations & “Food for the
day” lectures

The students came well-prepared! Every
participant worked in advance of the
B.IS.S. on the topic and on their working
methods in a broader sense. They were re-
quired to reflect on their personal creative
practice in the individual disciplinary
work as well as on city development and
links in their hometowns. With this input,
they introduced themselves to the group
—which was an essential thematic part of
the group-finding process. During the
nine days of the B.I.S.S., the excitement
was tangible. Everybody involved felt
part of something special. To allow this
sense of excitement to unfold, social inter-
active tasks and excursions were imple-
mented in the program. This included a
cooking event on the first day to break the
ice as well as the final presentation and
the farewell party on the last day, together
framing the hard and productive work of
all the B.LS.S. participants.
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Most crucial to the success was the men-
toring system as the central element of
our collaborative teaching strategy. Young
teachers, researchers or practicing plan-
ners from the partner universities were
mentors for the project teams. With these
mentors, a continuous supervision con-
cerning methodic, thematic and organiza-
tional issues was installed for the stu-
dents. The mentors enriched the project
with their own methods and disciplines
and by blending them with the ideas of
the students, new ways of working devel-
oped. In addition, experts gave individual
input and critiqued to every project.

To underline the sophisticated scientific
approach, outstanding public keynote lec-
tures were presented by Neil Thomas (ate-
lier one) and Mike Schlaich (sbp). They
served as creative impulses as well as pub-
lic magnets for the B.I.S.S. Additionally, the
participants met every morning for the

so-called “Food for the day” lectures by the
participating professors. These lectures
brought further thematic input address-
ing several facets ranging from interdisci-
plinary collaboration to the scope of the
B.LS.S. 2015 “at — over — on the water”.

The projects that are shown in this vol-
ume relate to disconnected places, their
links and what a possible connection
might be. The interrelation will lead to a
transformation of the urban space, which
in turn changes the people’s perception of
it. We are looking forward to emphasizing
these impulses and to sharing the results
of 2015’s B.IS.S.

I would like to sincerely thank all the par-
ticipants, mentors, experts, lecturers and
supporters of the B.I.S.S. 2015 and look for-
ward to seeing you and the new young
professionals at B.I.S.S.2016!

1 Klein, J. 2000. A conceptual vocabulary of interdisciplinary science.

In Weingart and Stehr.

2 Renaud, G. 1989. (Director General 1977-1983 of the International
Baccalaureate (1B)).
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Spotlight on:
the B.L.S.S. site

Frauke Kasting

The eastern districts Rothenburgsort,
Hammerbrook, Hamm, Billstedt and Horn
play an important role for Hamburg’s city
development. Hamburg — as Germany'’s
second-largest metropolitan city with a
population of 1.8 million — attracts many
new inhabitants every year. Due to its con-
stant growth, which has recently gained
momentum because of the international
refugee crisis, the Free and Hanseatic City
of Hamburg is faced with an urgent need
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for affordable housing on the one hand
and keeping its living quality at a constant
level on the other. Within this scenario, the
eastern part of Hamburg forms an area
that has quite unique assets to offer, espe-
cially at second glance.

Today, the eastern parts of the city show a
rough, somewhat industrial character, giv-
ing space to small industrial entities, quite a
few larger office buildings and a small per-
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centage of classical housing. If the district
had been created and planned for exactly
today’s appearance, the planners’ motto
would clearly have been “separation”: the
whole area seems to be divided into sections
for different purposes (production, industry,
housing, and recreation) with low building
structure and population densities and ar-
ranged haphazardly like an unslotted puz-
zle. These sections are subdivided by infra-
structure and fallow areas with hardly any
connection to each other or the intuitively
accessible surrounding districts.

Nevertheless, Hamburg’s eastern parts,
and Hammerbrook and Rothenburgsort in

particular, offer two major attractions:
firstly, both are situated within instant
reach of the city center. Hammerbrook, for
example, is only a two-minute train ride
away from Hamburg central station;
Rothenburgsort as another example has a
neighborhood “Billebogen”, which is only
2.5 km away from the city center. Secondly,
those districts offer a picturesque water
setting as they are infiltrated by a filigree
channel system. Along these water lines,
Hammerbrook and Rothenburgsort hold
many beautifully hidden places. One of the
most unique — and probably best-known —
is an old industrial relict, the former water
filtration plant “Kaltehofe”, which was in-
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stalled in 1893 after Hamburg’s last major
cholera outburst. It was designed by the
architect of the “Speicherstadt”, Franz Al-
exander Meyer. In 1990 however, it was
shut down in favor of more modern water
preparation sites such as Curslack and Bill-
brook. Today, Kaltehofe serves as a popular
place to visit for many Hamburg inhabi-
tants on a day out.

It is this paradigm of an attractive poten-
tial with many green spots on the one
hand and the rough and separated ap-
pearance on the other that has inspired
the Senate of the Free and Hanseatic City
of Hamburg to pay special attention to re-
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Source: Ministry for Urban Development and Housing,

Spengler Wiescholek Architekten und Stadtplaner,
WES GmbH Landschaftsarchitekten, Urban Catalyst
studio; Visual Perspective moka-studio, Photography:
Matthias Friedel

developing eastern Hamburg. During the
fall in 2014, a detailed concept titled
“Moving upstream along the rivers Elbe
and Bille — housing and urban production
in eastern Hamburg” was introduced to
the public and agreed on in the coalition
treaty in order to take up the challenge
and create quarters characterized by a dy-
namic economy and high living standards.
This social and political development was
the reason why this area was chosen as
the stage for the interdisciplinary Baltic
International Summer School in 2015.
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Rothenburgsort and Hammerbrook were destroyed to
an unrecognizable extent during the Second World War.
But even before then, these parts of Hamburg were
never rich or fancy. In the mid-19th century, when
Germany was successfully catching up with the leading
countries in the Industrial Revolution, this former piece
of recreational land and gardens on the riverbanks that
belonged to a few wealthy trading families was
urbanizing rapidly. From the 1850s onwards, thanks to
Rothenburgsort’s close position to the probably largest
employer in Hamburg of those days, the harbor, and the
construction of the railway line Hamburg-Bergedorf as

well as several flood protection measurements, the area
developed urban structures that provided a home to a
growing working class. In parallel, the impact of the
water filtration plant of the nearby Kaltehofe attracted
industries, for example in the food sector, that took
advantage of the better water quality for their
products. In 1871, Rothenburgsort had 7,200 inhabitants,
most of them living under doubtful health conditions,
which led to the construction of some of the famous
barracks by Fritz Schumacher in the 1920s. By 1939,
Rothenburgsort already had 46,000 inhabitants.
(Source: Staatsarchiv Hamburg, no. 253)
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Michael Rink heads the project team Hamburg East at the Ministry for Urban Develop-
ment and Housing. As one of the authors of the east Hamburg concept paper “Moving
upstream along the rivers Elbe and Bille”, he was one of the frontrunners of the project
and contributed his profound understanding of the location when the B.1.S.S. jury commit-
tee evaluated the outcomes of the 15 groups at the end of the summer workshop.

F. Kasting: Within Hamburg’s plans of de-
veloping its eastern part, the Senate’s strat-
egy paper identifies eleven focus areas such
as “Billebogen”, the centers of the districts
Horn and Billstedt and many more. When
you looked at the chosen sites of the stu-
dents during the workshop, did you discov-
er options for links that you did not expect
—or had maybe even overlooked?

M. Rink: Quite a few groups in one way or
the other chose the Entenwerder Park as
their spot for the project. This is very un-
derstandable. It is a park neatly located
just by the river Elbe with a high quality
for the locals in Rothenburgsort and in fu-
ture also for people working and living in
HafenCity. I liked for example how one of
the projects — Twisted Bridge — designed a
cycle path bridge over the river Elbe to-
wards that park — this is a very consistent
extension of the “Sprung tber die Elbe”
strategy that the International Building
Exhibition (IBA) launched in 2013, seeking
to bring the south of Hamburg closer to-
gether to the inner city. On top of that, it

adds to the just recently finalized bike
path that links the HafenCity to Rothen-
burgsort.

F. Kasting: Our idea was to reduce the area
for the students so that they would choose
their site from HafenCity’s directly neigh-
boring districts Hammerbrook and Rothen-
burgsort.

M. Rink: And this makes perfect sense.
With the HafenCity, we are creating an ex-
tension of the inner city by 40 percent as a
mixed used area that brings living and
housing back to the city center. This has
taken Hamburg quite some effort. Just
think of the necessary flood protection
measurements for this ground or the out-
standing design of public spaces, to name
just two factors. The surrounding districts
should definitely benefit from these efforts.
So if we now manage to link Hamburg’s
eastern parts intuitively and effectively to
this developing district, we can create a
blend from which both sides of the Elb-
briicken will benefit — east and west.
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F. Kasting: By building a connecting bike
path?

M. Rink: Yes, but not exclusively. Remem-
ber, one of our tasks is to provide afford-
able living space in Hamburg. Especially
Hamburg’s eastern region offers us a great
chance here. But there is no use in just
building houses in Rothenburgsort with-
out developing overall strategies that
make it a place worth living.

In other words, a bike path that con-
nects a popular district with a not-so-popu-
lar district that has low rents and various
attractions to offer — this can be successful,
but it is only one measure. There are many
more options like building a secondary
school for the children of the HafenCity and
Rothenburgsort families together — in
Rothenburgsort — or developing new sport
facilities and activities in Entenwerder Park.

F. Kasting: Your concept names another im-
portant factor — the accessibility of green
and recreational spots. Can you give us
some examples for connections that are
needed — maybe apart from Kaltehofe and
Entenwerder?

M. Rink: Yes indeed, there are many more
idyllic riverbanks, parks and channels. To
make those experienceable — like the Ro-
mantic Industry project does with the
boat-sharing system in Hammerbrook —
can be a creative and promising strategy. It
is a small intervention that can be offered
to the locals to see whether it is adopted.

Another green spot with high potential
is the riverbanks along the Billebecken.
Even though we will not be able to inte-
grate living quarters here — due to emission
standards — it is a piece of land with ex-
traordinary quality. Just think of the near-
by “Billhuder Island” with all those small
gardens. If we could enable locals and visi-
tors to experience it, it could become a very
attractive recreational zone.

F. Kasting: Mr. Rink, belonging to the few
“chosen ones” that can manage the devel-

opment of Hamburg’s eastern region for
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the Free and Hanseatic City of Hamburg,
you are of course enthusiastic and have
many ideas for the area. But what role does
the strategy “Moving upstream along the
rivers Elbe and Bille” play in Hamburg’s city
development on a larger scale?

M. Rink: The east of Hamburg is one major
strategy among others, such as the devel-
opment of HafenCity, the “Neue Mitte Al-
tona”, the Autobahndeckel (“Motor way
lid”) for the A7 motorway, the remaining
interest in Wilhelmsburg after the Inter-
national Building Exhibition of 2013. In
addition we are faced with the overall tar-
get of developing housing up to 10,000
units per year. In this scenario, the east of
Hamburg offers good chances of creating
more and affordable housing options for
Hamburg.

One indicator for the level of serious-
ness in which the strategy is pursued, is its
solid political basis. Introducing it at the
very beginning of a legislation period,
gives the Senate a five-year timeframe —a
full legislation period — to implement it.
Another indicator is the assignment of
two project developers: the “Biindnis fiir
Quartiere” that is focusing on Rothen-
burgsort and Hamm Sid, and the newly
founded “Bille Entwicklungsgesellschaft”,
legally a predecessor of the HafenCity
GmbH, with its assigned working field
“Billebogen”.

F. Kasting: If there were anything that you
would personally like to implement in the
eastern region of Hamburg — what would it
be?

M. Rink: Personally, I would like to see
much more of the redbrick facades in
Rothenburgsort and other areas in east-
ern Hamburg sanitized and preserved for
the character of the district rather than
turned into white plastering. But I believe
that there are many more options that can
re-install the charm of the place. The
B.IS.S. has worked as a great “think tank”
and I am curious what outcomes are on
the horizon for 2016.
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The one and the many

Karl Eriksson

: 5 “Singularity of the architectural
= oib]eét”, the Elbe Philharmonic Hall
~ | under construction August 2015.

: Photo: the author

I =5

On the western tip of the HafenCity, the
new, yet to be completed, Elbe Philhar-
monic Hall rises above the surroundings
like a phoenix. Its glimmering glass struc-
ture is built on top of a previously existing
brick base — a former cocoa warehouse
known as Kaispeicher A — and resembles
sails spread to catch the wind. The image
is clear; the new Hamburg has set course.
The Elbe Philharmonic Hall is without a
doubt the most significant marker of the
regeneration of the former industrial area
in the center of Hamburg known today as
HafenCity. A colossal undertaking that
aims to redevelop the old docks of the
Freeport and testifies to a new era of ur-
ban life in Hamburg. Hamburg — being
among the most affluent cities in Europe
and second city in one of Europe’s largest
nations — is searching for a new balance
between culture and media industries on
the one hand and trade and shipping on
the other — new and old economies.

The Baltic International Summer School
2015 focused on links, linkage and connec-
tions, existing, potential as well as missing
ones. Many of the students’ projects looked
at the dilemma of how to overcome infra-
structural barriers without erasing the
history and memory of industrialization,
the historic moment when they came into
being. As with the regeneration of HafenCity,
the students focused on the central diffi-
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culty of Hamburg’s post-industrial trans-
formation: how to convert a disused area
without losing its sense of place. How
could architecture work with, and respect,
existing premises but at the same time
contribute to what is yet to come? And
there the similarities with HafenCity ends.
The projects that were developed during
two intense weeks in August don’t shout
or scream, instead they whisper “a change
is gonna come”.

In The 39 Steps —the first trademark Hitch-
cock movie — the famous director uses a
“MacGuffin” to set a whole chain of events
into motion. A MacGuffin is a plot device
that is of vital importance for the charac-
ters, but which bears little or no relevance
to the actual story. In The 39 Steps, the
MacGuffin turns out to be the secret that
an organization of spies is trying to steal.
However, the film is actually about a
wrongfully accused man’s desperate
struggle to solve a mystery in order to
clear his name and live to see the next day.
The idea of the MacGuffin came to my
mind when looking closer at two of the
projects from B.I.S.S. 2015.

Disappearing Bridge » p. 148 and Larsson
Walls » p. 84 create new physical links for

pedestrians in the old industrial harbor
basins of Hamburg.! Infrastructure —truss

szt

Paty,
.....

bridges, embankments, concrete, rail
tracks — effectively sets both the scale and
the scene. The focus for both projects is on
introducing a human scale to the industri-
al environment. If one looks even closer,
another fact becomes apparent, namely
that the outcome — the actual links — are
not the central event. One could even go
further and claim that they are superflu-
ous —that they are MacGuffins. They don't
solve an infrastructural problem (the area
is not lacking infrastructure, quite the
contrary), but they do set wheels in mo-
tion. Instead of attracting attention, the
architecture acts as an instrument (or a
plot device) that reacts to its surroundings
and directs our awareness towards the
outside.

Disappearing Bridge proposes a bridge that
connects a set of points along the Ober-
hafen basin. The bridge is partly sunken
and appears and disappears with the cycle
of the tide; it is only in low tide that you
can walk the full length of the bridge. The
bridge has a serious message and draws
our attention to the cyclical phenomenon
that has had such a prominent impact on
Hamburg and its architecture and (infra-)
structure — just consider the locks, the
piers, the flood defenses and the world
heritage Speicherstadt that all are born
out of a need to overcome water. But more

. Project 13: Disappearing Bridge by
Raisa Sakharuk, Charlotte Ea Brandt,
Slawomir Zbikowski, Gert Salzer



Project 01: Larsson Walls by
Albania Arrazola, Anton Nordfeldt,

Linda Wappling, Agata Zuchniewicz
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importantly — and as a contrasting relief
to the seriousness — the bridge plays a joy-
ful game of hide and seek with us and we
can conclude that no matter how import-
ant it might seem to be serious, we must
still allow ourselves to play.

Larsson Walls creates a set of public spaces
“inside the water” by draining parts of the
harbor basin and allowing pedestrian
movements in previously inaccessible ar-
eas. Through movement, the perspective
changes and a different reading of the ex-
isting is offered. Sections of steel sheets are
piled down and fixed firmly into the
ground, nodding to the prevalent industri-
al structures characteristic of the harbor. It
is not only a reference to the industrial
heritage, the circuits of port trade, capital-
ism and engineering but also a reference
to colossal endeavors, such as the miracu-
lous event when Moses parted the Red Sea.

The latest issue of the magazine Log (no. 35)
includes a text about the Brussels-based
architectural office Dogma. The architects
at Dogma are known for their theoretical
projects that are fully committed to the po-
tential of architecture. They question stan-
dard processes, strategies and habits of ar-
chitecture and instead “synthesize a
variety of themes (social, political and ar-
tistic), so as to represent in the clearest
way the ‘character’ of a historical period”.*
This behavior of acting or residing outside
of the typical sphere of architecture and
urbanism is something also reflected in
the two B.IS.S. projects mentioned above.
If one acts within the given framework,
one might go far and push the limits, but
one will never break free and create some-
thing radically new.

This aspect of revolution is another key as-
pect of Dogma’s work that becomes evident
in their questioning of the “singularity of
the architectural object” — the prevailing
thought that one unique work or event (be
it a building, a structure, installation or even
part of a city) on its own can transform and
critically affect the way we think and act.
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This brings us back to the regeneration of
HafenCity and the Elbe Philharmonic Hall
—a singular object that on its own sets out
to renew our perception of Hamburg. This is
not saying that a singularity can’t act as a
catalyst and push the limits of what you
can do — the Elbe Philharmonic Hall is in-
deed a great example of how much can be
done within the existing framework. But
nevertheless it doesn’t break new ground in
the sense of changing our views on regen-
eration or renewal — it won't elevate us
(more than in a physical meaning), nor will
it move us “outside”.

What if architects, engineers and urban
planners stopped creating singular beau-
tiful objects and exceptional new places
and instead focused on producing new
platforms, commons where the singular is
not the norm? Instead of confronting the
city with “acupuncture with a big needle”
can we completely replace its vital inner
organs and provide a whole new body?®
This can’t be done on an individual or sin-
gular scale, but has to be a collective enter-
prise, set on a much larger scale, on that of
the city, politics and capitalism.® To achieve
this, the task of the singular object has to
be to provide not a solution, something
finished, but rather an approach, some-
thing incomplete from where to start to

=

build. Architecture has to become an in-
strument that allows for a different view-
point, a movement that brings us to a new
place outside the existing — just like the
two new links in the Oberhafen basin suc-
cessfully do.

During two intense B.L.S.S. weeks in Au-
gust 2015 — side by side with the towering
Elbe Philharmonic Hall and the perimeter
blocks of HafenCity —ideas and visions for
a different kind of regeneration emerged.
In exploring participatory transformation
that abandons the singular for the benefit
of the collective, two opposing strategies
for urban regeneration briefly coexisted.
Contrary to their surroundings, the narra-
tives of the students’ proposals are neither
explanatory nor descriptive. In many
ways, the projects even ignore the reality
in which architects, engineers and urban-
ists traditionally perform their duties.
There are no direct answers here on how
the post-industrialist regeneration of
Hamburg will evolve. Instead the propos-
als direct our focus towards elements and
details we have not noticed before or have
forgotten about; parts obscured by history
and memory, presences and anticipation.
Change is allowed to take time as we are
playfully guided through the students’
projects into a different new Hamburg.

Or in any of the group members’ home cities: Gothenburg, Gdarisk,

St Petersburg, Copenhagen.

N

The original map was supplied by DK5 - FHH Landesbetrieb Geo-

information und Vermessung Hamburg 2015
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Christophe Van Gerrewey, “How Soon Is Now? Ten Problems and

Paradoxes in the Work of Dogma” in Log 35, Fall 2015 — Observations on

architecture and the contemporary city. (Anyone Corporation, 2015), 27.

I

Gabriele Mastrigli, “Commanders of the Field,” in Pier Vittorio Aureli and

Martino Tattara, Dogma: 11 Projects (London: AA Publications, 2013), 110.

5 Christophe Van Gerrewey, 32.

6 These three words consistently appear in texts both by and about Dogma.
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Complex/Wicked /

Pink

Martin Kohler

Complexity is a problem. The problem of
complexity is: the concept has no idea
what a “problem” is!

The human geographer Juval Portugali
characterized the main discrepancy in
the domain of urban and regional plan-
ning and design as its focus on the (usu-
ally implicit) assumption of predictabili-
ty of development—codified in plans,
laws, and regulations—while current ur-
ban theories, particularly complexity the-
ories, are suggesting that cities are com-
plex, self-organizing, and non-linear
systems.

This raises the question as to how de-
signers can orientate themselves within

the complex planning conditions of urban
sites and develop plans of action, instead
of merely being overwhelmed by the
sheer complexity of the situations.?
Designing in complex and unpredict-
able systems is fundamentally different
from designing in complicated, but not
complex systems. Rittel and Webber de-
scribed this in an essay on what they
termed “Wicked Problems”.®> Wicked prob-
lems are unique (no chance to learn from
the solution when faced with a similar
problem), they do not have accepted defi-
nitions (each stakeholder defines the
problem differently), and their outcomes
are not scientifically predictable (the sci-
ence is highly uncertain).® Every step
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leaves “traces” that will ultimately change
the structure of the problem.

“City-form as a whole could be better com-
prehended as an interaction over time be-
tween the plan and the un-planned.”

Planners faced with wicked problems
should not expect to solve them, but can
only hope to manage them. Of the three
possible ways to manage wicked prob-
lems (taming the problem, competing or
collaborating®) the last two mean a change
in the way we see “designing” or “plan-
ning”. Instead of crafting a plan, the un-
predictability and uniqueness demands a
model of planning as an argumentative
process in the course of which an image of
the problem and of the solution emerges
gradually among the participants. It is an
iterative process that mediates continu-
ously between plan and site and multiple,
often contradictory perspectives (includ-
ing the involved engineers, planners and
designers) searching for a possible path to
future.

“The process of formulating the problem
and of conceiving a solution (or re-solu-
tion) are identical.””

Planning and designing are basically the
same. Instead of looking for a solution,
you first have to collaboratively build a
problem that gains acceptance over time
by all or at least a majority of stakehold-
ers. And which will result rather in a next
intervention than an unterminated solu-
tion to the problem. Here, artistic practice
and tools, such as storytelling, associative
thinking, abstract imaginary or visual de-
scriptions in films or photography can be
necessary to define problem and interven-
tion in a way open to many different ac-
tors and stakeholders in order to sharpen
their understanding of the system as well
as contributing to the formulation of the
problem.

In that sense some groups of the work-
shop had especially poignant proposals
for how to tackle their problem. They ap-
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plied storytelling (Romantic industries,
The Cliff, Serendipity), associative re-fram-
ing (Romantic industries, Serendipity, Po-
etry of Tides), explorative design (Poetry of
Tides) or artistic destruction and inversion
(Negative Space) and simple surprise (Ser-
endipity) or play (Larsson Walls) to under-
stand and evaluate the given context of
their site of intervention.

This site is characterized by a high inte-
gration of different interdependent layers
and processes shaping the city and the
conditions of appropriate design respons-
es. Here, flood protection measures inflict
questions of building costs, architectural
typologies, but also restrict possible street
layouts, possible uses and low threshold
economic barriers for these uses. In turn,
political issues on social justice are raised
—and depend on your take as to what type
of socially diverse and mixed city you
wish for and whether it applies to the inner
city or just the HafenCity. In this context,
civil engineering is as politically entan-
gled as urban planning always has been.
In this contemporary mess — according to
the organizational theorist Russell L. Ack-
off just another word for “complex prob-
lem”® — finding a way to work together
and trace out a path of how to identify,
relate and balance objects, events and
questions of a place is crucial. Oscillating
between different perspectives and ways
to see things enables you to respond to
these dynamics.

What is striking is that all of the following
groups did so by blending art practices or
at least referring to art with more com-
mon methods of analysis or construction.
The legitimate freedom of the artist to be
subjective and define his or her layers of
reference is obviously a performative tool
to find new ways to look at things — as is
the inherent capability of artistic practice
to look at and interpret what is seen in
one cognitive operation.

The group Serendipity » p. 128 shows this
most poignantly. The set condition to use
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film and filmic expression to work on the
desired links created a mode of search
that combined the struggle with technol-
ogies and the experience of being begin-
ners with the metaphor of “reflections”
and “water” for the students to guide
themselves in a at first meaningless way
through the jungle of impressions of the
workshops area.

"Through the film, we explore the area in
an unusual perspective, not focusing on
the built environment, but looking at the
water itself. [...] We show glimpses of the
city through reflections of buildings, house-
boats, industries, skies, trains and other cu-
riosities that surround the waterscapes.”

By being a novice (camera, film director)
and using the generic or abstract meta-
phor of “reflections” as trajectorial lens,
the group became distant to their inher-
ent professional knowledge (which
shines through in this quote of the group
by assuming that not looking at buildings
is already an unusual perspective). This
created a set of seemingly unrelated ma-
terial, but through the same media (film).
To process the found material, an aim had
to be defined to give meaning to the ma-
terial.

“By showing the city through reflections,
we want to stimulate alternative ways of
seeing the area. [...] The composition of the
film is non-linear, based on flickering im-
pressions like thoughts slipping away.”

Problem and proposed intervention are
basically the same, developed in corre-
spondence. The chosen — or emerged —
method of Serendipity becomes the out-
come and suitable device to order and
structure the thorough analysis of the
area and its most characteristic feature:
the waterways.

“We chose the title Serendipity, because it
describes both our method and the final

film.”
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Basically, as in Rittel and Weber’s concept,
problem and intervention are the same.
Here, the sameness is so strong that it can-
not even be named differently.

Staying firmly in the domain of artis-
tic film, another group made great use of
“doing art” in order to tackle an urban
planning problem. The Negative Space
» p. 158 is what it says: an inversion of
their research area. This area has been
shaped over and over by various mainly
infrastructural interventions over time.
The resulting urban fabric is a chaotic
mesh of lines and spaces without clear or-
der, but also featuring many elements
that could be links to connect some of the
islands.

“While researching the typology of links,
we found out that in this area, we required
not only a physical structure, but a link to
be provided between different cultural and
social backgrounds.”

The hoped-for function of a “good link” is
to create order and structure of an al-
ready rich, but chaotic environment. In
that sense, a purely physical intervention
could not be the first and only response.
Instead of building the physical link, a

playful device was needed to understand
and explore existing structures that have
the potential to create order by becoming
a link.

“.., the basic idea was to represent the
(missing) links in the negative space of an
area. [...] This makes it possible to look in-
side of buildings/railway lines, etc. The rest,
the spaces in between objects are [also]

»n

meant to represent links in themselves.”.

With a direct reference toRachel Whiteread's
Sculpture House,® the group created an ob-
ject as an art piece and thus delegitimates
possible criticism.. Building-conventional-
ists might say: an engineer’s work results in
a plan on how something is to be built. For
this conservative view, just looking at what
exists is not a result. But the attention the
Negative Space raised during the final exhi-
bition indicated the alluring power of this
invitation to create the imaginative links by
looking. With a connection between points
in the minds of most people, real physically
built links follow.

And what if the link can be built, but pro-
vides the most awkward and longest way
to get from one side to the other? Poetry of

Project 15: Negative Space, and
the final model by Kalyani Kumar,

Karolina Plata, Kamila Zbaska,
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Tides » p. 100 proposed a floating struc-
ture to connect the HafenCity and the
park at the Elbe called Entenwerder. In-
stead of a pontoon or a bridge, the group
opted for an array of small floating plat-
forms.

“All the platforms are attached by the
chains, so that they do not float away.
When the tide is high all the chains
straighten up, placing the platforms in the
right position to form a continuous path.”

In a tide-influenced waterway, the little is-
lets float in chaos until exactly the right
moment, once every twelve hours, when
the chains are straight and an even surface
consisting of all the little round elements
emerges. Perceiving the purpose of this link
as connecting the two sides would be too
simple. The link has a different objective:

“The idea is to connect people and the wa-
ter using the natural forces that created
the city: the Elbe river currents and the
North Sea tides.”

Project 04: Poetry of Tides by
Anastasia Chubukova, g
Piotr Zelaznowski, Svetlana Lomp,

Jan Suchorzewski

The connection they are aiming at is to link
water and land, the natural forces histori-
cally shaping the place and the designed
and built structure of the city. Of course the
little platforms do not help to get to the wa-
ter. But the picture of the little water lilies
floating in the Elbe from chaos to order and
vice versa is a powerful and visible symbol
of the elementary states of the tides and
the water, in the same way a drawing
would be. In fact, the proposal is reminis-
cent of land art projects like Lukas Marxt’s
“Reign of Silence”.*® Here the artist draws a
perfect circle in a lake by producing waves
with a motorboat. Using the landscape as a
canvas is the signet of land art and the Po-
etry of Tides project does exactly that.

The observed separation between the land
and water system was an important start-
ing point for two other groups, too. Romantic
Industries » p. 136 and The Cliff » p. 136
based their research and proposal on those
two systems, but with a rather surprising
move: starting with free walks, collecting
material from different sites and represent-
ing their mental mapping in a chalk-drawn

map on site, this became the starting point
of reshaping history and the future in high-
ly transformable stories based on the group
members’ intuitive experience of the area.

“Each story is fictional and concentrates on
a character walking from A to B. All stories
take place in 2030 and are built around a
setting, a plot and a conflict.”

With this re-packaging of their experi-
ence, both groups made an important ob-
servation in the heterogeneous environ-
ment: the separation between the modern
industrial land surface and the old system
of canals. And the old industrial building
as a mediating membrane between these
two. Instead of connecting, the groups de-
cided to keep the boundary.

“.. the old industry buildings create a cur-
tain, they separate the water from the
street level. [...] Our vision is to construct a
calm second system, separated from the
noisy and hectic street system.”

Starting with that mutual notion, each
group formulated one proposal: “The Clift”
proposed to even exaggerate the distanc-
ing height between water surface and
quayside instead of leveling it and to use
this potential to build spectacular cliffs.
The other group also stressed the demar-
cation between land and water and trans-
formed the hidden canal system with its
decaying factories and warehouses to a
pink Romantic Industries dreamland.

“Hammerbrook and Hamm Stid have a lot
of potential with a fully functional but un-
used canal system and beautiful old indus-
try buildings connected to the water.”

On street level, old steel doors in the de-
caying factory buildings become the mag-
ic mirror through which you enter —much
like Tim Burton’s Alice — the wonderland.
Pink arrows and balloons show the way.
Despite the technical (im-)possibility
of implementing their ambitions, the
real value lies in creating powerful sto-
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Project 11: The Cliff & Romantic §
Industry by Agnieszka Jeleniewska,
Anne Fassing Gade,

Oskar Gorg, Bernadette Brunner,
Zhao Wu, Markus Gustafsson,
Nina Gyalokay, Max Ganter




ries that aggregate a specific future, de-
rived from the intense reading of the
present situation on an emphatic and an-
alytical level. These stories can be shared
and transformed by telling and re-telling
over various media and by different peo-
ple. If that process really catches fire, it
would lead to the ultimate collaborative
design of a large-scale area among a mul-
titude of people with nothing in common
but one very human thing: enjoying stories.

Resolutions

Urban design and planning like to tell the
story of spatial transformations by means
of the fixed points of planning concepts,
master plans, and shiny designs. Planning
for the complex real world would mean to
mentally straighten out the chaos of
things and arrange them as a temporary
stable composition while acknowledging
the fact that this composition will disinte-
grate again in a subsequent entropic pro-
cess. Ambiguity and openness evolve
from the gradual loss of what were initial-
ly clear categories. Embracing the idea of
the “wicked problem” by Rittel and Weber
can become a platform to find interdisci-
plinary ways to work with the uncertain-
ty and social mess instead of rectifying it.
The mentioned works show some possi-
bilities to put this in practice — sometimes
especially by holding back from the easy-
to-draw plans and sections and sticking
with curiosity and flexibility as guidelines
to develop unstable but resilient paths to
change. And to links, of course.
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Spotlight on:
creative techniques

Bernd Dahlgriin

Throughout the ten-day B.I.S.S. workshop,
the students got their “food for the day” in
form of morning lectures by academic
staff from all of the participating partner
universities. The lecturers were free to
choose a topic from their expertise, the
main idea being to broaden the students’
perspectives as well as to equip them with
useful knowledge and techniques that
they could use in the workshop and be-
yond for solving their tasks.

Bernd Dahlgrin, architect and lecturer
of architecture at HCU, for example, en-
couraged the students to become aware of
the power of creative techniques. Here a
summary of his presentation.

“As architects, engineers, urban plan-
ners, artists, your daily professional out-
put needs to be creative, innovative and
convincing. But we don’t generate bril-
liant ideas from close to scratch. We need
an intellectual impact, an inspiration —
and we can use techniques to acquire
them.

Many people, even artists and archi-
tects, try to get their inspiration by taking
photos. If you have ever beento St Mark’s

Square in Venice, you will have seen
crowds of tourists taking pictures of the
place. Unfortunately, stored in clouds and
hard disks, these great pictures are proba-
bly lost for later inspiration. Taking digital
photographs seems to me the best way to
bury inspiring moments, because the ac-
tion of taking pictures will not help us lat-
er on to remember the moment, as it is
stored on a digital device with no connec-
tion to our brain. A simple and attentive
look at the motive of inspiration has prov-
en to be more promising. Your brain re-
mains the source of your creative output,
even though it is drawing on an external
inspiration. Therefore, and to understand
creative processes, it is useful to analyse
the operative way in which our brain
works.

The external inspiration might be visual,
sonic, olfactory or haptic, to name just a
few. They are caught by our senses, our
eyes, our ears, our noses and our skin. This
perceptive input is transported with high
speed from its sensitive source to our
short-term memory. The short-term mem-
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ory is the home of our intelligence, the
place where we think and where we eval-
uate the perceptive input into categories,
such as:

positive — negative

important — unimportant,

worth remembering — forgettable

The short-term memory is exception-
ally fast in this evaluating action and it
has to be so fast, because it can handle
only very few inspirations at the same
time. The perceptive input, qualified as
important and memorable, is then trans-
ferred with the same high speed to our
long-term memory, a giant storage space
for all your life-long impressions.

Up to this moment, the human intel-
lectual brain system is very effective and
works perfectly. It is fast and has an enor-
mous storage capacity. However, there are
at least three aspects of this highly elabo-
rate working system of our brains that can
be quite challenging for us humans.

Firstly, the long-term memory has a
chaotic order, based on silly memory hooks,
which are almost illogical. Remembering
things is the effort of trying to recall occur-
rences, and bring impressions back from
the long-term memory into your short-
term memory. This is usually an intellectu-
al effort. Try, for example, to remember a
poem or the phone number of your moth-
er-in-law! The system is arduous and slow,
losing all speed and efficiency.

Secondly, this intellectual retrieval
from your long-term memory, the act of
remembering, can take seconds, minutes,
hours, days or ... come up with no results
at all. In other words, when we forget
things, they are not gone as such, but just
lost in our brain disorder. The memory
hooks are loose and don’t work anymore.
This means the retrieval from the long-
term memory is too slow and full of errors.

The third “malfunction” is crucial for
creative work: the brain action of bringing
memories back from our long-term mem-
ory stresses the short-term memory quite
severely. This act entirely occupies your
short-term memory, which now isn’t fast
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at all. This means that the short-term
memory can’t remember things and gen-
erate own output or ideas at the same
time. You have to remember that though
the short-term memory is very fast, it only
has very small capacities. So ultimately
the originally prolific system has serious
manufacturing errors.

All of you — and now the readers, too —
share one major advantage: you now
know where and how your memories
drain away. You can find easy ways to
overcome these errors and you can tune
up your creative and intellectual process-
es! Take the poor performance of your
short-term memory, for instance, when
recalling information from your
long-term-memory. The key is to simply
use these functions separately, meaning
we should avoid mixing memory and cre-
ative action. This is why brainstorming is
a pretty good creative technique, because
we just produce ideas out of our long-term
memory with absolutely no reflection.
Good brainstorming processes contain
lots of useless ideas, but generate some-
thing like a creative flow.

Concerning the remaining weak as-
pects of our brain system, slow and ineffi-
cient memory, there are two more strate-
gies: the psychologist’s tune-up and the
old-fashioned technique.

I'd like to start to explain the psycholo-
gist’s tune-up by comparing your brain
with a computer. If your brain were a com-
puter, then our short-term memory would
be an exceptionally fast processor with
very little capacity and our long-term
memory would be a giant hard disk with a
heavily fragmented registry, lots of dam-
aged clusters and very slow access time.
Activating the hard disk will stop any pro-
cessor activity, the mouse arrow won’t
work and your display will start to flicker
dangerously. If you were the owner of
such a computer, you would try to im-
prove it by buying some RAM. RAM would
be additional memory that is directly ac-
cessible to our short-term memory. The
trick behind this strategy is to dislocate
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important information outside the ineffi-
cient system, i.e. outside our long-term
memory, in a place that is quickly accessi-
ble for our short-term memory. As you
will remember, the perception derived
from the senses is very fast and easy to
pick up for our short-term memory.

By storing your intellectual output in
your direct physical environment, instead
of in the depth of your long-term memory,
you keep it readily available/accessible for
your short-term memory. This technique
is often displayed in crime movies, when
the heroic policemen wallpaper their of-
fices with photographs, evidence and
post-its. This makes the artefacts visible
and “catchable” at all times during investi-
gation. The movie plots of “American
Gangster” and “The Usual Suspects” refer
to this method. Criminologists are first
and foremost psychologists and they em-
ploy very consciously this very effective
technique. This is why I called this strate-
gy the psychologist’s strategy. It is a very
efficient strategy for large creative output
and also very productive in creative team-
work, because it is communicative. If you
succeed in visualizing all your ideas,
whether they appear valuable or not,
when you put them up on the wall in front
of your team, they won't get lost and will
be inspiring for your team members. If all
your team members work consequently
this way, beware of the creative output!

The second strategy, which I call the
old-fashioned way, is more individual and
more efficient in the long term. Instead of
outsourcing important ideas from the
long-term memory, this strategy tries to
tune up your long-term memory. During
perception, this strategy seeks to concen-
trate on subjects and to give them a spe-
cial memorable importance. The tools to
concentrate on subjects are very simple
and not innovative at all: they are pens
and sketchbooks! By drawing subjects,
you have to concentrate attentively on the
subject for a long time. The drawing itself
isn’t important in this creative process. By
concentrating a long time on the motive,
it becomes important and it gains some-
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thing like intellectual weight and lots of
memory hooks in your long-term memo-
ry. This makes the motive easily and rapid-
ly memorable for the short-term memory.
The retrieval from the long-term memory
becomes fast and is without losses. Take
the sketches of the architect Le Corbusier
for example: Le Corbusier used to travel a
lot and was always sketching during his
journeys. Even though he owned a cam-
era, he preferred to hold his impressions in
sketches, which were of a doubtable artis-
tic quality, but served him later as exter-
nal memory hugs for his memories. Look-
ing at his sketches called the initial
impression rapidly back from his long-
term memory. Le Corbusier practiced this
very efficient long-term memory tune-up
over the course of his whole life and gen-
erated an impressive creative output,
which remains extraordinary to this day.

If you want to employ the afore-men-
tioned techniques in your creative team-
work, you just need to follow very few and
simple pieces of advice:

« Don’t blend output and intellectual pe-
riods. Use brainstorm techniques
during your output phases and make a
clear-cut break between output and
structuring/thinking phases.

- Visualize all your ideas in sketches and
make them rememberable this way.
Show your sketches to your team — the
sketches should become the basis for
your prolific creative teamwork. My
personal advice is: “Don’t start thinking
without a pen in your hand. Don't lis-
ten to people just talking about great
ideas ... these are already lost ideas.”

+ When something inspires you in your
daily life, your sketchbook and a pen
should be accessible to you. Start with
scrawls and childish sketches. Remem-
ber: the drawing is the tool and not the
result of your creativity.”
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Art and the city

Sabrina Gieron

Art in the public sphere is a matter of live-
ly communities. In early times art often
was used as a mediation for spiritual prac-
tice, the manifestation of power or simply
as a piece of decoration. Art today tends to
be installed for critical inquiry of political
or social reasons or simply to express per-
sonal ideas to the community.* Art in the
public sphere is not exclusively displayed
in museums but exposed to the open pub-
lic, too. Everybody is invited to interact
with the piece. But as art holds a potential
of change, implemented in the urban
sphere, it can have great impact on the
way the particular scenario is perceived
and used. Art can work as a motor for ur-
ban development and occupancy (see also
the article by Kasia Urbanowicz in this
volume). Art provokes an awareness of
spaces and topics, influences people to (re)-
evaluate? social developments and brings
up discussion about situations with disci-
plinary methods and instruments.

Teamwork is needed!

Art in the public sphere as interdisciplinary
experiments

Urban art is not a new phenomenon. Art
in the public sphere has been a common
tool to show the strength and power of so-
cieties or even single rulers — when foun-
tains and statues for the depiction of tech-
nical advance and recourses were the task
at hand. But, along with the radical change

of society over the decades, art forms have
also changed quite substantially. Around
1960, when Fluxus, land art and pop art
were formed, art became more and more
contextualized to the very situation on
site. Artists began to deal with everyday
life as the focus and basis for artistic out-
let. Within this development, urban art —
art outside the “White Cube”? and the
commercial display of art — emerged. But
why should art works be integrated in our
cities? Who actually cares?

Art in the public sphere, no matter if itis a
happening, performance, installation or
object — intends to integrate not only the
visual context — materialistic, spatial and
site-specific — but also the non-visual con-
text — social, institutional, political, histor-
ic.In any case, the artist interacts or even
collaborates with the city and its protago-
nists —laymen or professionals. Paula Hil-
debrandt defines “urban art™ in three cat-
egories: art in the public sphere, art as
public sphere and finally art for the public
benefit. In any case, art in, as or for the
public is maneuvering in multidisci-
plinary territories and teamwork is re-
quired. Many different professions: artists,
urban planners, architects, engineers, so-
cial scientists, philosophers and others are
dealing with the phenomenon city and
with the city’s development, success and
failure, each with their disciplinary ap-
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proach. As most of the population lives in
cities today — tendency rising — everybody
can be both audience and authors of our
cities’ future. With their fine-tuned way of
perceiving their surroundings, artists may
sense and react to things differently than
traditional planners of the built environ-
ment can. Urban art can reflect and ex-
press the little nuances and shades of our
communities and create awareness in a
quiet and subtle or loud and provocative
way. In doing so, the chance of a more di-
rect impact on an urban situation with all
its social and spatial aspects grows.

In modern urban planning and design,
marking a site by decoratively integrating a

piece of art is considered good form — but
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the potential of art in the public sphere
goes far beyond this. Art can show public
controversy, provoke personal and collec-
tive emotion and create reconciliation or
conflict. Art has the chance to exercise uto-
pia and criticism on numerous levels and
in the process reframe the city creatively.®
Hence, the Baltic International Summer
School’s (B.I.S.S.) motto “think the link”
aims exactly at (re)thinking urban connec-
tions in Hamburg as such: creatively, freely
and openly in multidisciplinary groups.

Urban interventions!

The Baltic International Summer School as
interdisciplinary laboratory, art addresses
its recipients with an intensity — art initi-
ates convergence or distance — art is per-
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ceived individually. During the B.L.S.S.
2015, the relationship between the piece
of art and its context or the other way
round — the urbanity and its art, was one
topic some of the projects dealt with. Dis-
covering and exposing beauty in public
spaces without the need to follow bureau-
cratic rulings was a major chance that the
Summer School’s format offered. The indi-
vidual’s as well as the community’s per-
ceptions of urban development were ana-
lyzed and played with in interdisciplinary
and internationally mixed groups of
young (soon-to-be) experts from around
the Baltic Sea. Some projects detected the
transformative potential of public art on
its surroundings and created diverse inter-
ventions with the character of a lively and
colorful event or with subtle and calm ap-
pearance. Solutions exposing contradic-
tions, being ironic, poetic or subversive
with “soft” functionality were developed.
The B.I.S.S. constituted a platform for
young ideas leaving some “real life barri-
ers” aside. The students detected niches
and used them for the good of the city.

In the 1970s, Gordon Matta-Clarke ex-
tracted parts of abandoned buildings in
New York City and quite brutally intro-
duced geometric openings to their con-
crete, steel and brick structures. These
Cuttings made the already existing space
visible, and perceivable in a radically new
way. One could gain views beyond the lev-
els, walls and ceilings — new raw spaces
appeared with the light falling into the
“freshly sliced” openings. The B.LS.S. proj-
ect Larsson Walls » p. 84 can also be read
as a site-specific artwork of this kind. The
installation creates the image of a paci-
fied, utopian public sphere by making an
already existing site accessible. It poses
the questions: What is public? What is
common? What is private? The project in-
troduces large profiled metal sheets, origi-
nally used for quay walls and therefore
seen all over Hamburg’s immense harbor
area. The material steel holds a certain
emotional quality and provokes specific
associations of the industrial site — it con-
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ducts a dialogue between the existing and
the new. Constantly changing the angle
of the steel sheets that create a path in the
narrow and a park in the wide sequences,
Larsson Walls plays with spatial isolation,
inclusiveness and openness. It addresses
pedestrians and cyclists and challenges
their perception and use of this impres-
sive site with these huge infrastructural
steel structures of train bridges crossing
over water — it creates an artful link.

The B.LS.S. project Flooded Playing Field
» p. 90 is both changing every moment
and permanently over time. This project
introduces a number of concrete pillars to
an idyllic part along the Oberhafen canal
where it meets the Norderelbe. It sets up a
non-site, an imaginary landscape in an in-
dustrial embossed area. Flooded Playing
Field in its comprehensive totality invites
the observer to engage physically with the
work, using all the human senses by walk-
ing, jumping, moving on the structure. One
feels the concrete underneath one’s feet,
smells the air and hears the waves clash-
ing against the structure. The designers in-
cluded the patina on the concrete pillars,
being specific to its environment, as part of
the project. The rhythm and choreography
of the structure emerging and submerging
in the water makes the dead material
come alive and plays with the tide as an
artistic and powerful element. The stu-
dents introduced the game of movement
of the appearing and disappearing pillars
as an aspect of urban living. The work is
reminiscent to Cloud Gate as a highly par-
ticipatory and performative sculpture that
involves every single person playing with
its mirroring surface. Cloud Gate is a piece
of urban art by Anish Kapoor and Neil
Thomas from atelier one at AT&T Plaza in
Millennium Park, Chicago, USA. This struc-
ture appears like a huge drop of quick sil-
ver that reflects a distorted picture of its
surroundings. Flooded Playing Field simi-
larly incorporates elements of playful oc-
cupying, even monopolizing of a place, and
as an urban island creates awareness of
this remarkable space between Hamburg'’s
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harbor area and Entenwerder Elbpark. It
invites the individual to play and discover
the water, its surface and the riversides — it
creates an artful link.

The B.IS.S. project Water Lilies » p. 116
is an intervention that deals with contrast
and adaptation following a mainly aes-
thetic interest. Artificial blooming water
lilies occupy the former transshipment
point at the Oberhafen canal, which has
been unused fallow land since the harbor
industry radically changed with the inven-
tion of containers and cranes. These blos-
soms may have their weakness in their
lack of artistic abstraction, but they cer-
tainly shift this “forgotten space” to an in-
teresting open area with recreational qual-
ities, even if the structure is not for walking
on. Conceptually, it stretches between ex-
periment and experience — it turns the
leftover space into an urban park with po-
etic connotations. Technically, it discovers
the beauty of simple mechanics. The used
material, wood from construction sites
and old steel barrels, is “upcycled”, thus fol-
lowing a current trend. The structure of
wood and steel uses the energy that is pro-
duced by the tide and creates the illusion
of the repetitive circle of the opening and
closure of real blossoms. Leonardo da Vin-
ci, the genius as dichotomy of both artist
and engineer incorporated in one person,
is a model for what this project aims for.
He designed countless machines, mecha-
nisms for production and war machinery,
but also beautiful artworks of different
scale and technique. Inspired by Leonardo
da Vinci's approach — the simple principle
of buoyancy opens and closes the Water
Lilies naturally with the change of the wa-
terlevel. And in doing so, the project makes
this everyday phenomenon recognizable
and present — it creates an artful link.

The B.L.S.S. project Art Path » p. 110 (re)-
uses urban recourses. It is a regeneration-
al project that reconfigures already exist-
ing urban recourses. It re-thinks a link,
physically and conceptually. This project
creates urban dynamics in stitching to-
gether the places where art is displayed
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and places where it is produced. It inter-
acts greatly with its surroundings — its di-
rect context — its programmatic and phys-
ical environment. By connecting the areas
around Hamburg Central Station down
on to the exhibition halls Deichtorhallen
on to Oberhafen and larding the route with
pieces of art — Art Path is “urban curat-
ing”.° It reads its area of action as “open
air exhibition” — Art Path involves local
and international artists and thereby in-
tervenes to change the identity of sites
that have not been used corresponding to
their spatial quality. One might compare
it to the development of the area south of
Houston Street in New York City, Manhat-
tan — today known as SoHo — where “al-
ternative spaces” were used as ateliers
and galleries. Artists lived and worked in
old factory buildings, held their happen-
ings, lectures and readings in cafés and
thereby created a non-commercial art
district outside the “White Cube”. SoHo as
one of the it-places in NYC is a role model
for successful effects of artistic approach-
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es on the positive development of con-
tested urban sites. This example from
NYC shows that sites for changing tempo-
rary exhibitions can promote interaction
and participation in the public sphere.
The Art Path does just this — and hereby
creates an artful link.

Art in the city!
Art in the public sphere can work as a mo-
tor for urban development either using
methods of Fine Arts or integrating art
works. It can make the invisible visible
and the unusable usable. Art is a possible
spark to light positive public processes — it
links people to their city, rationally and
physically as well as irrationally and emo-
tionally. Urban art can create identity and
that is what we seek for in today’s urban
planning. Artistic approaches can help ur-
ban spaces to improve where convention-
al development methods failed.

The participants of the B.I.S.S. 2015
used strategies for cultivating (temporary)
use of urban space: enable — initiate —

claim — coach — formalize — exploit” as sug-
gested in the book Urban Catalyst by Os-
walt, Overmeyer and Misselwitz. They
were pioneers and enablers that came
with clear directions more than with strict
targets — they focused on open processes
rather than on final products and showed
chances and potentials of Hamburg. The
B.LS.S. participants intuitively maneuvered
safely within interdisciplinary territories.
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Mobility

Kai Schramme

Combining the overall motto of the B.LS.S.
“Think the Link” with the present topic “at-
over-on the water” places emphasis on the
classical element of water, which acts here
both as a connector between the spaces in
Hamburg and also between the cities tak-
ing part in the Baltic International Sum-
mer School. A link can be physical, virtual
or mental, and this chapter will focus on
the built links that were found and created
by the students. With this in mind, the
term bridge is a suitable synonym for link.

A bridge is a material medium of a con-
nection. Bridges are located where hu-
mans faced obstacles, would not be de-
terred and overcame them, according to
the conceptions, abilities, taste and condi-
tions in the area’. The typology of bridges
is multifarious and characterized by the
traffic on top and underneath. However,
there is often more to a bridge than its
connecting function: the Rialto Bridge in
Venice is a popular place to stroll along
and it connects two public spaces; the
Golden Gate Bridge in San Francisco is a
framing gate; the Tower Bridge in London
is a symbol; the bridges in Rome limit the

space next to the Tiber; and the Pont Alex-
andre III directs attention to the Espla-
nade des Invalides.? Especially in urban
spaces, bridges are a place to socialize,
which led Ivo Andric to state that bridges
are more sacred than churches as they be-
long and serve everybody.*

Abridge can also be a mental medium of a
connection. There are bridges between
worlds, cultures or even this mortal world
and the netherworld. Therefore, crossing a
bridge does not always mean to physically
move to the other side. In order for a
bridge not to collapse, everything must be
in order — at its particular place —referring
to the Latin ordo rerum. The pope is called
Pontifex Maximus — the greatest
bridge-builder. Of course, in this case it is
not about physical bridges, but about
keeping everything balanced in the world
of the faithful. In a word: bridges create
identity and are a common source of in-
spiration in literature, poetry and art.

“Road building is a so-called specific human
achievement; an animal may continually

overcome distance often in the most clever
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and [intricate] way, but the path’s begin-
ning and end remain disconnected: it does
not elicit the miracle of the journey in
which the movement coalesces into a solid-
ified pattern which arises from that move-
ment, and into which that movement
melts. This achievement reaches its epito-
me in the bridge. [...] By overcoming an ob-
stacle, the bridge symbolizes the expansion
of our sphere of control to include space. [...]
The mere dynamic of movement, in whose
respective reality the ‘purpose’ of the bridge
exhausts itself, has become something pal-
pable and eternal.”® This quote by Con-
furius illustrates how bridges derive from
human movement. On the other hand, this
movement is necessary for the human to
experience space, which can only be ex-
plored physically when one’s body is ex-
posed to spatial impressions.*

Mobility, in this case, is movement along
the human-made paths with the purpose
to travel and to cover a distance. The dis-
tance itself, however, is also a value on its
own, especially with the famous saying
“The journey is its own reward” in mind.
Therefore mobility is much more than go-
ing from A to B. It is travelling with a cer-
tain speed — and that speed, along with
the means of travel, is how the distance is
experienced. Moving slower implies more
time to experience the route itself and its
surroundings. This can be a quality in its
own right, because it places focus on the
travel and turns the linked places to wel-
coming bridge portals, which encourage
one to move along that path, despite the
distance.

The district the students focused on during
the B.LS.S. was Hammerbrook and its sur-
rounding areas. Before the Second World
War, the district was densely populated,
but then heavily bombed. After the war, in-
dustrial companies revitalized the area,
but with much less density and with large
parking spaces. Hammerbrook is charac-
terized by its many canals passing through,
creating a second network next to the
streets one level above. Due to its location
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Project 03: Living Water Lines by

Aleksandra Talko, Johanne Johnsen,

Mostafa Abdellatif, Erik Widell
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Project 05: Twisted Bridge by /
Barttomiej Stankiewicz,
Sophie Kuhnt, Xianwen Zheng

close to the city and the shift from an in-
dustrial to a service society, Hammerbrook
is changing and new possibilities for the
district are being discussed.

In Hamburg, as in other harbor cities, a
transformation of the former harbor area
to new innovative districts is taking place.
These areas have one quality in common
and that is their connection to water. Of-
ten the water is not just a river passing by,
but canals and basins that are the veins of
a developing quarter. The connection to
water makes these quarters unique and
attractive. With the B.1.S.S’s topic “at-over-
on the water”, the challenge is to identify
that uniqueness and to highlight the qual-

ities that derive from it. Each of the follow-
ing student projects connects with water,
but all with different approaches and re-
sulting in different points of emphasis.

Living Water Lines » p. 94

The decelerator and rest while on a long
journey

There is a bicycle roadmap that shows a
route starting in the south of Spain lead-
ing all the way to the North Cape. Ham-
burg, along the route, is a bottleneck and
the bike trail crossing the Elbbriicken, a
busy car and train traffic bridge, makes it
very uncomfortable for cyclists to cross.
Reaching the Elbe river is also a milestone
on the way. With that in mind, the stu-
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dents wanted to place a highlight for cy-
clists and give the people of Hamburg a
new perspective of the Elbe tidal river.

Living Water Lines is a bridge and also a
connection of identified spots with differ-
ent functions. The bridge does not span
straightly the shortest distance, but is a
curved path. The curvature throttles the
speed and invites people to take in the
surroundings. For touring cyclists, this set-
ting is a decelerator and creates a mile-
stone on their journey. As it emphasizes
the area, the differently themed spots
(park, beach, sports and festival area) offer
travelers and locals the possibility to step
off the path, rest and experience a new
perspective of the interesting site.

The interdisciplinary team of students fo-
cused on the exploration of the area and

the interaction between the river, its tide
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and the appearing and disappearing places.
At this stage, the bridge is a line, a concept,
a draft. Considerations about materializ-
ing and structuralizing could follow. The
topic of the B.I.S.S. 2015 is omnipresent.
The conceived concept merges different
links and aspects together. Each one could
be transferred to other places and cites, be
it the tidal water, the creation of spots or
the enhancement of mobility, but is still
uniquely and contextually designed for
the very site in Hamburg’s harbor.

Twisted Bridge » p. 106

The entrance gate to a sleeping park

The area of interest is close to that of the
previous project, but instead of crossing
the river, it meanders along with it and as
a backwater is part of the scene, an obsta-
cle is here that needs to be met. Standing
on the Elbbriicken, the easily accessible
part, one can see a beautiful park that
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Project 11: Romantic Industry by
Agnieszka Jeleniewska,

Anne Fassing Gade,

Oskar Alberto Gorg,

Bernadette Brunner, Zhao Wu,
Markus Gustafsson, Nina Gyalokay,
Max Ganter

seems to have fallen into deep slumber.
The only way to access it is by taking an
inconspicuous path. Therefore the stu-
dents sought a direct connection to enter
the Entenwerder Park from HafenCity’s
eastern tip.

The Twisted Bridge has two height levels
to enter (on and below the Elbbriicken)
and two height levels to exit. Besides giv-
ing easier access to the park, the bridge
aims at linking two quarters together and
by shortening the perceived distance, the
bridge promotes their interaction as the
quarters Rothenburgsort and HafenCity
then share a common recreational space.
The linked spots are not obviously visible
and so the new link forms a bright land-
mark with its own identity. It is an invita-
tion for the residents to come and to mo-
bilize them to get to know the other
district better.

The Elbbriicken are also known as the en-
try gates to Hamburg, because when mov-
ing from the south to the north, crossing
the bridge shows the travelers that they
have now reached Hamburg. The students’
link is also an entrance, a portal to the
park, because the backwater currently still
blocks the new visitors from the recre-
ational area. The main challenge of the
group is the spatial tension in which they
planned a landmark next to the iconic Elb-
briicken.

One of the charms of Entenwerder Park,
and that is especially true for the tip
where the backwater begins, is the magic
of a hidden place. Secret spots are often
fabulous because they are a haven set “far
from the maddening crowd”. This phe-
nomenon not only applies to hideouts but
also to restaurants, clubs, and even city
districts. In this project, it is a question the
students have to answer, but in develop-
ing cities and their harbor areas this is
also a question for the planners. Inviting
people to certain places through easier ac-
cess and faster transportation might lead
to aloss of the magic spirit of bygone days.
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Thus the degree of mobility is a criterion
when thinking of stimulating and trans-
forming an area. The cities would be
well-advised not to lose their unique spots
and their identities.

Romantic Industry » p. 136

The water maze for the cultural adventurer
This project is about picking up the charm
of yesteryears. It is not about a single spot,
though, it is about the history of a whole
quarter. The afore-mentioned Hammer-
brook is located north of the river Elbe,
north of the backwater. The area is in the
midst of transformation: old, unused or
only temporarily used buildings stand
next to fallow lots and recently built build-
ings. Offices, factories, manufacturing
industries and residential homes eclecti-
cally make up the space. The students
make use of this inconstancy and develop
their concept around it.

Romantic Industry uses the subsystem of
canals to link different attraction points
together. The spots are marked by pink
doors and show the traveler that there is
something waiting on the other side; for
example a cinema, a club, a café, an exhi-
bition or other interesting places to go to.
Instead of pre-set connections, the visitor
travels the canal by canoe and makes his
or her own way by water. To raise aware-
ness of the surroundings and their previ-
ous use, pink dots are scattered all over
the quarter, sharing further information
with the explorer.

The mobility of this approach is very much
linked with the means of transport. The
street level and streets are transformed to
back alleys. Instead of leading the way,
destinations are created and the visitor
turns into an adventurer who has to find
his way through the canals. As a reward,
he will not only enjoy the site at his desti-
nation but will also get a new perspective
and experience from his journey. The in-
frastructure for this adventure is already
there, but the character of the quarter, its
function and the recipient have changed.
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The setup of this project can be trans-
ferred to other areas very well. The water-
ways generate an enviable uniqueness
but are also a blind spot and barrier. The
adventurer will get his money’s worth;
but the culture vulture, mostly interested
in the destination and not the adventure
of travel, might be put off by the idea of
climbing into a rowing boat. The factor
worth taking from these students’ work is
their suggestion of partly transforming a
quarter and incorporating the different
speeds of change for each location in the
process. The district is touched without
imposing a concept on it.

Container » p. 142

The dream comes true for the visionary
host

The idea of not touching the built environ-
ment is what marks this group’s work. In-
stead, temporary and movable locations
are brought to the district and satisfy the
inhabitants’ needs. The concept is devised
for Hammerbrook but can easily be ex-
panded and adapted to other places. The
location, the site event, becomes the con-
necting link between the citizens and the
new quarter they are about to inhabit.

Container is the name of the project and
the object everything revolves around. A
container is easy to move and the system
of travel is standardized. Inside, the con-
tainer can host almost anything. If it fits
into a container, it can be created as ser-
vice to go. With this key element, the idea
of the instant event was created. People
can use a smartphone app to order a con-
tainer to the location they want with the
topic they want. It could be a library in the
park or a bicycle repair at the corner. If it
can be imagined and placed in a contain-
er, it can be built, ordered and delivered to
wherever it is needed.

In this project, mobility is inevitable, yet
invisible to the user. The person ordering
cares about the destination. Where the
container comes from or how it is brought
is not of his or her interest. The transpor-
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tation network becomes part of the intan-
gible globalization, just like the Internet.
The user demands something and it is
brought to him or her. In this vision, the
users dictate a function to a location as
they do not want to undergo the process
of going to a place where their wishes
would be satisfied.

Another idea to be picked up and adapted
to other urban spaces is the concept of the
pop-up store. It does not need a long-es-
tablished place to become the destination
for people to go. What represents the at-
tractiveness is the event taking place.
With modern communication techniques,
it is sufficient to create a strong incentive
and people are willing to make their way.
This might seem to stand in contrast to
the previous paragraph, but it is not. Al-
though one can instantly flag one’s vision
on the map, people are usually not her-
metic. In order for the visionary’s dream to
come alive, it needs enthusiastic people
that share the vision. This is the initial
spark for a remote quarter to come alive.

Building bridges

The described projects show a large vari-
ety of approaches and identified missing
links. Boundaries were ignored in a good
way and, as most students were unfamil-
iar with the space, the outcomes offer a
fresh and unprejudiced perspective on

Project 12: Container by

Katharina Heidkamp,
Aleksandra Mariak, SEEESEES
Sandra Andersson, Vadim Klevan | ﬁ .]

new possibilities. The same methods could
be applied to other cities that face a similar
change of their river and harbor sides.

The B.LS.S. was not only about young peo-
ple from different countries, it was also
about students with different disciplinary
backgrounds: there were urban planners,
architects, engineers and students of re-
lated subjects. The importance of working
together in interdisciplinary teams is un-
derlined by a look at the greatest bridges
that were built. They are human-made in-
terventions in nature. During the time of
their construction, the responsibility of a
successful intervention rested with one
person: the master builder impersonating
all of the roles. Nowadays, the tasks of
building are split into several professions.
Great bridges obtain their quality from us-
ing the synergies between the different
disciplines and they are a symbol of what
can aesthetically and technically be
achieved. With this in mind, whenever
something in the built environment is being
created, it is preferable to have many dis-
ciplines exerting their efforts.

The projects talked about are in some way
all bridges, human-made links, and they
relate to disconnected places and what a
possible connection might be. The inter-
relation will lead to a transformation of
the urban space, which then changes the

people’s perception of it. So far, different
aspects of mobility were looked at, but the
most important mobility was not yet
mentioned. And that is the mobility of the
B.IS.S. students themselves, coming from
different countries to Hamburg. It is not
about the transformation of an urban
space, but the growing together of the
people that live around the Baltic Sea — at,
over, and on the water. This is the essen-
tial mobility that the B.L.S.S. achieves.

1 Bihalji-Merin, Oto: Briicken der Welt. Wiesbaden: L.wit, 1984.

2 Engelsmann, Stephan: Rethinking the urban bridge as public space.
Master’s Dissertation, University of Bath, 1999.

3 Bihalji-Merin, Oto: Briicken der Welt. Wiesbaden: L.wit, 1984.

4 Confurius, Gerrit: in Daidalos — Architektur Kunst Kultur: Briicken, Issue.

5 Johnson, Mark: The body in the mind: The bodily basis of meaning,
imagination, and reason. University of Chicago Press, 1987
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Participation -
engaging the citizens
in city renewal

processes

Kasia Urbanowicz

In recent years, a new focus on public life
is sweeping the urban and architectural
studies and crossing over into many dif-
ferent disciplines, including human sci-
ences, sociology and media art. During the
1960s and 1970s, the urban surveys and
descriptions focused mainly on changes
of scale and on the rapid growth that led
to new urban configurations. In the last
decades, the studies have attempted to
represent the new qualities and increased

complexity of urban phenomena. Despite
the diverse approaches and interpreta-
tions on the subject of the contemporary
city, all of these studies reveal “how the
cities we live in have changed, how our
ways of looking at the city have changed
and above all, how we ourselves have
changed”.*

Contemporary cities are partially respon-
sible for our impoverished sensory sensi-
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bility, as they can overwhelm our senses
with sound, smell and visual contamina-
tion of its spaces. “Too often, urban stimuli
induce a closing rather than opening out
of our senses”.? Moreover, modern expan-
sive public spaces do not support human
activity or social interactions. Compared
to experiencing the built environment
and inanimate objects of the city spaces,
the presence of the other people, moving,
talking, spending time in the space, offers
a “wealth of sensual variation” with
countless new situations and limitless
stimuli.® Lively cities are inviting and pro-
voke social interactions; therefore they
are stimulating and can enrich human ex-
periences, contrary to the cities deprived
from life.* It is the people, their perception
and activity in the city spaces that are the
most important aspects in the evaluation
of the quality and functionality of the
streets, alleys, squares, etc. Jan Gehl, a
well-known urban planner and researcher
on public life states that: “precisely the
presence of other people, activities, events,
inspiration and stimulation comprise one
of the most important qualities of public
spaces altogether”.®

At the first Baltic International Summer

School 2015 at the HCU in Hamburg, the
students divided in workshop groups and

Project 10: Immersion, still

from the film by Margarita Tyurina,

Aleksei Gutey, llia Kuznetsov

explored the topics of existing and miss-
ing links in the city, links with water, links
with the space and links with the people
under the general motto “Think the Link”.
Since the participants of the workshop
came not only from different countries,
but also from various disciplines, the dis-
cussions, analyses and insights were quite
complex and the results thoughtful and
fresh. One of the groups chose to work on
a film presentation titled Immersion
» p. 132 and focused on the interaction of
people and the space. Several chosen loca-
tions in the riparian industrial areas of
the city, which were the project sites for
the other groups from the workshop, in-
cluding exclusion zones, industrial arti-
facts and polluted coastlines, created an
atmospheric backdrop for presenting the
physical interaction of people with the
real objects of the environment. The met-
aphorical scenes presented the human
impact on the space, where people are the
important link in creating the image of
the place.

How best invite people to use the specific
space? How to introduce the abandoned
areas to create new forms of activity?
What tools are in play that enable an in-
fluence on the perception of the chosen
space? These questions guided many of




the students in finding different answers
and proposals in the selected locations.
One of the solutions appears in improving
and activating the space through art. One
group proposed an Art Path » p. 110 com-
posed of different artistic interventions in
the neglected spaces associated with the
train infrastructure connecting two areas
of the city over the canal. Artistic culture
is a recognized partner for numerous revi-
talization procedures. In order to support
the objective of the project, which was the
reactivation of a theoretical axis between
art institutions in Hamburg (“Kunst-
meile”), the group chose a very precise
method to do so, namely by implementing
art. Assigning new functions to the Ober-
hafen Bridge, such as an open-air exhibi-
tion space, was able to transform the at-
mosphere of the space and its recognition
as a safe passage as well as a stimulating
public space.

For the last few decades, the small-scale
interventions in the field of art, architec-
ture or cultural animation have been ap-
plied in the city spaces using the micro-in-
tervention method, which is based on
localized and temporary individual ac-
tions introducing new forms of activity in
the city area. Even though the micro-in-
terventions might not seem that crucial in
the structure of the whole city, in practice
they can in fact meaningfully influence

Project 06: Art Path by

Valeria Valladares, Hussein

Chith, Salvador Hernandez Gazga,
Agnieszka Lula

the city dwellers’ perception of the space
and the district. Furthermore, even small-
scale interventions can affect the general
public, stimulate new activities and be-
come a strong impulse in the city renewal
process.®

In Hamburg’s district Hammerbrook, one
B.I.S.S. group spotted the space under-
neath the S-Bahn station and rails. The
place is a junction for different means of
transportation on different levels, creat-
ing an interesting link appearing both
horizontally and vertically. The students
recognized various values of the space,
such as the protection from the sun and
rain, the underestimated architectural
quality of the structure of the S-Bahn sta-
tion and the high number of people pass-
ing through the space everyday due to the
location in a business district. Consider-
ing the possibilities of stimulating differ-
ent forms of human activity in the space,
the students proposed several different
scenarios that could easily be affected by
the people themselves. Hammerbrook
» p. 152 was composed of soft interven-
tions, including a light installation em-
phasizing the elements of the construc-
tion in various moods for different
scenarios, as well as transformative urban
furniture to serve various optional situ-
ations. The proposal for the space was
open for the full participation of the space

i
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users, letting them rearrange the space
according to their actual needs, offering
multiple flexible solutions and leaving
space for unexpected ideas for the space
to be adapted. The group not only pre-
pared a project, but also organized a trial
intervention in the project area. Bringing
mobile seats and placing them here and
there for people to use during their lunch
break offered a great opportunity to ob-
serve the actual changes in the use of the
area. Placing a temporary bar at the edge
of the sidewalk by the canal not only in-
vited people to pass by and explore a new
space, but also helped the students to
conduct a survey among the people to
find out their opinion of the place and
take note of suggestions regarding poten-
tial solutions. This project considered the
engagement of people as a crucial aspect
to the common creation of the space. It is
a good example of the practical imple-
mentation of the public participation pro-
cess to achieve city space renewal.

Micro-interventions can strongly affect
the perception of the space and stimulate
activity in the area of the intervention
and around it. A proper placement of dif-
ferent interventions could serve to create
a network of connections, which seems to
occur as a natural starting-point for broad-
er plans of transformation of city spaces.
The project of another group was created
as such a connection — Red Thread » p. 122
project. The students proposed some soft
landscape interventions placed in the
gaps within the urban context. The aim
was to keep the design modest and leave
the option open for local people to get in-
volved and explore the space themselves.
The chosen spaces together create a recog-
nizable path that invites the visitors to fol-
low it, but also enables them to explore
other spaces nearby.

All of the presented projects are a suc-
cessful effect of an interdisciplinary and
multicultural cooperation. They repre-
sent the new inspiring tendencies in the
city renewal processes that are in opposi-
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Project 14: Hammerbrook by
Sarah Schmidt, Magdalena Nowak,
Daria Przybylowska, Toivo Sdwen
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Project 08: Red Thread by
Heidi Seesto, Xianmei Hu,

Artjom Klimaschewski

tion to the commonly conducted space
renovations that usually end up with
clean and empty squares and streets, de-
prived of all the unnecessary elements
and details.” Richard Sennett explains
that nowadays the order in this context
signifies lack of contact.® The “polished”
city spaces are not inspiring to undertake
any activity except the necessary, like
passing by, going to work, running for
the bus, etc. In effect, “the knowledge of
other human beings to be gained through
street life has radically diminished”.’
Therefore it is important to keep in mind
who is going to use the space and allow
them to be a part of the process. Engaging
the public into creating the space not
only inspires stimulating people to be-
come active, but also lets them identify
with the place. Most of the micro-inter-
ventions are low-cost projects organized
by NGOs or city dwellers themselves, and
can be adapted in time to meet the needs
of the local community. Nonetheless, it is
still problematic to arrange these actions
within the classical city planning and
city renewal processes.

On the other hand, lately more and more
cities have been exploring new solutions
and methods of revitalization. Among the
elaborated programs, Cultural Planning is
evolving as a significant strategy, which
includes activating the space with artistic
and cultural interventions and creative
investments. Within the last two decades,
many western European cities have com-
peted for the title of Creative City.* The
authorities of cities like Berlin have
acknowledged the potential of the mi-
cro-interventions and they count on co-
operation with the “pioneers from civil
society”. Without any significant finan-
cial expenses they are able to reactivate
the vacant sites and create new opinions
for developing spaces that have long op-
posed classical city planning attempts.**
Many other examples from around the
world have shown that those policymak-
ers and city administrators who “risked”
losing classical control and opened up to
new approaches and methods, very often
succeeded in creating attractive and vivid
public spaces that activated the neighbor-
hood or even the whole district. That’s
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why it is so important to be open to new
solutions, to cooperation above the sys-
tem structures and to exchange of experi-
ence and perception from the specialists,
students and practitioners coming from
different backgrounds. Events like the
B.I.S.S. program and interdisciplinary
workshops provide a unique opportunity
for promoting good practices and elabo-
rating innovative ideas and then spread-
ing the knowledge by the participants
from different cities around the world.
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B.I.S.S. 2015 — “Introstruction”

“Introstruction”

Compressing nearly two weeks of a sum-
mer workshop with all its accompanying
events, social activities, lectures and key-
note presentations, vivid discussions,
nights out and much more into a few pages
is quite a task. Nevertheless, on the follow-
ing pages, we would like to give you an
idea of the spirit of B.1.S.S. 2015, laying out
the feedback of the individual groups, giv-
ing you an idea of the agenda of the sum-

* mer school, the work in the groups as well
| as some impressions of the final closing

event. Included is also an entire, non-rank-
ing list of all projects.

-_ The motto for the first and three follow-
| ing Summer Schools, “think the link”, in-

dicates the interdisciplinary approach.

i B.1.S.S’overriding aim is the quest for ties

and commonalities in culture, in the col-
lective wealth of experience, in the un-
derstanding of city and buildings. The
careful analysis of the initial position of
each B.IL.S.S. partner city and the linkage
of the connection points worked out is
the major task that B.I.S.S. seeks to ac-
complish over the coming years. The Bal-
tic International Summer School not only
linked related disciplines but people such
as students, teachers and researchers.
Friendships emerged, ideas for future
projects arose.
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The network — partners and participants

When we started the project in January
2015, we approached a few of our partner
universities to see if they were interested
in the idea of an international summer
workshop. It evolved that our initial con-
tact was highly successful — not only did
the following partners agree to partici-
pate, they all actively contributed to the
development and implementation of the
very special format of this summer school.

Due to so much positive feedback, we are
looking forward to integrating even more
partner universities from the Baltic Sea
region within the network in the follow-
ing years.

B.1.S.S. 2015 — The network

Aalto University, GUT
in Helsinki, Finland
Prof. Dr. Toni Kotnik,
Design of Structures

Chalmers University of Technology,
CHALMERS

in Gothenburg, Sweden

Prof. Morten Lund

and Prof. Dr. Karl-Gunnar Olsson,
Architecture and Engineering

Technical University of Denmark, DTU
in Copenhagen, Denmark

Assoc. Prof. Dr. Lotte Bjerregaard Jensen,
Department of Civil Engineering

Gdanisk University of Technology
in Gdansk, GUT

in Gdansk, Poland,

Dr. Bartosz Macikowski,
Department of Architecture

Royal Academy of Fine Arts, KADK

in Copenhagen, Denmark

Prof. Dr. Olga Popvic Larsen,

Institute of Architecture and Learning

Saint-Petersburg State University of
Architecture and Civil Engineering, GASU
in Saint Petersburg, Russia,

Prof. Dr. Andrey G. Vaytens,

Department of Architecture

ITMO University, ITMO
in Saint Petersburg, Russia

HafenCity University, HCU
Hamburg, Germany

Prof. Dr. Annette Bogle,
Structural Engineering

oie: HafenCity Universitat
:T . HCU Hamburg

ITMO UNIVERSITY
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The topic 2015: at — over — on the water

Located in the heart of one of Europe’s
largest inner-city development projects —
Hamburg’s HafenCity — the HCU offers its
students and guest scientists an attractive
urban laboratory just outside its universi-
ty building, providing many opportunities
for avant-garde case studies that are rele-
vant to the area. Given this top location
and the similar interests and issues, such
as the participating partner universities
being harbor cities, the B.I.S.S. team select-
ed Hamburg’s — and maybe even Europe’s
— most developing district: HafenCity and
its neighboring districs Rothenburgsort
and Hammerbrook as the object of re-
search. All three districts play a key role in
the town’s development plans. Yet identi-
fying a specific task within HafenCity,
Rothenburgsort and Hammerbrook (and
further neighboring districts) was another
topic, to which the team found a practical
approach: on a bike trip in mid-January at
-8 °C, the B.I.S.S. team members tried to
work their way through the industrially-
shaped area of Rothenburgsort, only to
consistently be faced with dead ends and
water obstructing their way. It was then
that the team decided to find suggestions
for missing links between these evolving
districts and to bring out ideas among the
students about connections and live at-

B.I.S.S.2015 — The topic 2015

tractions in this area for its inhabitants
and commuting business people. The mot-
to “think the link” was born, intentionally
implying that the summer school would
create even more links on a social level be-
tween the participants across north-east-
ern Europe. In discussions with colleagues
from the partner universities, who intend-
ed to have students join from the engi-
neering, architecture and planning sectors
as well as related disciplines such as de-
sign and art, it was agreed that the stu-
dents would get the chance to create vari-
ous social and urban links between
Rothenburgsort, Hammerbrook and
HafenCity and their neighboring districts,
paying special attention to Hamburg’s
waterways in the process. That was how
2015’s topic of the B.I.S.S. “at — over — on
the water” came about. Thus the task took
Hamburg’s concern to revive these dis-
tricts into account, while at the same time
providing the students the chance to
transfer their solutions to their current
homes — Copenhagen, Gothenburg, Hel-
sinki, St. Petersburg and Gdansk are all
harbor cities, too.
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The workshop

Mentors

Major assets during the whole summer
school were the mentors, PhD students
and junior professors from nearly every
participating university. They were the
first point of contact for the students
during the ten-day course, taking care of
two working groups, coaching them inde-
pendently, identifying missing links with-

B.I.S.S.2015 — The workshop

in the area, characterizing their chosen
sites, solving the problems that emerged
during the process of defining their indi-
vidual tasks as well as consulting and sup-
porting them when it came to presenting
their results. In their roles and with their
knowledge and engagement, the mentors
were literally the backbone of the summer
school, sharing their teaching experience
on an international as well as intercultur-
al and interdisciplinary level.
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B.1.S.S. 2015 — The workshop

The program —formats and schedule

The workshop took place from August 21st
to 29th, 2015 at the HCU in Hamburg.

Working in small interdisciplinary and in-
ternationally mixed teams of students and
mentors was to ensure an intense and
continuous scientific, organizational and
cultural exchange among the B.L.S.S. par-
ticipants.

Several formats were applied:

« keynotes: thematic impulses were given
by Neil Thomas (atelier one) and Mike
Schlaich (sbp)

- “food for the day”: one of the participat-
ing professors started the working day
with short morning lectures.

- group work with mentors: the students
worked on their project in groups of four
following their own thematic and me-
thodic focus supported by their mentor.

« expert critique: the groups’ progress was
commented by a number of experts pres-
ent during the workshop.

- final public presentation: guests from the
press, politics as well as local and interna-
tional experts and participating teachers
commented on the projects at the closing
event on Saturday, August 29. This event
was open to the public and followed by a
farewell party.

Furthermore a special social program was
organized, where all participants from dif-
ferent countries and disciplines could
meetina casual setting.
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The groups

On the first day, nearly 70 students — most
of them in Master programs in the fields of
engineering, architecture, urban planning
and other related disciplines — created cul-
tural and disciplinary mixed teams in a
large team-building event: cooking togeth-
er on the HafenCity University terrace.

Once the teams were established, they
had only nine days left to explore the
field, identify missing links in and be-
tween Rothenburgsort and HafenCity,
agree on a project, work on it and prepare
the public presentation. This time sched-
ule was enriched by regular input — so-

called “food for the day” — by one of the
participating professors who initiated a
workshop day. Guest speakers gave pre-
sentations on a variety of themes, which
added further spice to the food — as did the
social activities.

Two highlights of the workshop were
when the B.I.S.S. opened to the public for
keynote lectures by Mike Schlaich and
Neil Thomas. They gave significant the-
matic impulses on their special fields of
expertise, bridges and constructing for
large-scale art events and sculptures.

think the link: at — over — on the water




Sacme——

-

S ——
= e e ]

.
----------------------------------------

v‘--: :
— e e e “\/ ';.

E

E e e i R B

ae 8t

- & &
ey

Puoger
'

:

-

-

|

I.I
[
Ewml

i
& v

(\m‘)_u

“«“®

/ i
77

B.I.S.S.2015 — The workshop

think the link: at — over — on the water

76



Preparation

think the link: at — over — on the water

The final presentation and the closing event

The results of the students’ projects were
especially rewarded in a final review
held by an international jury of archi-
tects, engineers, urban planners and the
head of the jury, Michael Rink, a repre-
sentative of the City of Hamburg. Togeth-
er, they selected three projects that were
presented to invited guests at the official
closing event on August 29 under the
presence of the patroness of the B.I.S.S.,
the Second Mayor of Hamburg and Sena-
tor for Science, Research and Equality
Ms. Katharina Fegebank.

B.LS.S.2015 — The final presentation and closing event

Jury

Michael Rink, Chairman of the Jury
Head of the project team Hamburg East
at the Ministry for Urban Development
and Housing

Dr.-Ing. Walter Pelka
President of the HCU Hamburg

Ott Kadarik
Kadarik Tulr Arhitektid, Estonia

Mihkel Tuiir
Kadarik Tulr Arhitektid, Estonia

Prof. Dr. Michael Koch
Professor for urban planning at the HCU
Hamburg

Prof. Dr. Piotr Lorens

Professor for urban design and regional
planning at the Gdansk University of
Technology

Prof. Dr.-Ing. Annette Bogle
Professor for structural engineering at the
HCU Hamburg
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The projects

01. Larsson Walls » p. 84

@ 02. Flooded Playing Field » p. 90
03. Living Water Lines » p. 94
04. Poetry of Tides » p. 100

@ 05. Twisted Bridge » p. 106
06. ArtPath» p.110
@ 07. Water Lilies » p. 116
08. Red Thread » p. 122
09. Serendipity » p. 128
@ 10. Immersion » p. 132
11a. Romantic Industry » p. 136
11b. Cliff » p. 136
12. Container » p. 142
13. Disappearing Bridge » p. 148
14. Hammerbrook » p. 152

@ 15. Negative Space » p. 158

As the young researchers
and teachers — the mentors -
are the most important peo-

@ ple involved in the B.L.S.S.
apart from the students,

@ they play a major part in the
documentation. The layout
of the documentation is di-
Q vided into blue areas for the
mentors’ profiles and com-
ments as well as the white
areas for the students’ com-
ments and the projects.

@ @ Each group was asked to give

us their feedback, describing

@ their group members’ char-
@ acters, their projects and

their impressions of the
summer school.
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Karl Eriksson, Mentor
CHALMERS, Gothenburg
Trained as an architect
in Gothenburg and Lon-
don. Over the past years
my interest has subse-
quently been guided to-

wards the housing ques-

tion. Last year, I finished my

second Master with a project of how

to transform the much debated Robin

Hood Garden estate in London, built by
Alison and Peter Smithson.

In my research, as well as in my everyday
work, I am concerned with the processes
of regeneration and how they shape our
cities. How can we create beautiful and
well-integrated new parts of urbanism
that learn from the past, but also antici-
pate what is yet to come?

I am a practicing architect working for Lon-
don-based Karakusevic Carson Architects.
Our work is part of a new wave of pub-
lic-driven housing, especially focusing on
social housing. Working closely together
with local councils, our aim is to form sus-
tainable and well-integrated neighbor-
hoods that contribute to the wider city.

It is my belief that architects —through the
act of drawing — can destabilize fixed posi-
tions and find alternatives and unforeseen
solutions. By doing so, architecture be-
comes an instrument that has the ability
to change society and the cities we live in.

To test the “unforeseen solutions” and use
architecture as an instrument that trans-
forms a fragmented industrial harbor area
to a well-defined urban space. This trans-
formation and the articulation of the
post-industrial/post-capitalist city is with-
out a doubt one of the most pertinent ar-
chitectural questions of today.
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Albania Arrazola

REAP, HCU, Hamburg

Albania is an optimistic per-
son. She is able to recognize
new opportunities and has
a great deal of initiative to
pursue such opportunities.
This is why she was actively
able to participate in devel-
oping alternative solutions
for the project.

Linda Wappling

think the link: at — over — on the water

Anton Nordfeldt

Architecture & Engineering,
CHALMERS, Gothenburg
Anton is a natural leader.
His curiosity and analytical
skills consistently moved
the project forward. Thanks
to his exceptional abilities,
the final project spoke for
\ itself.

Agata Zuchniewicz

Civil Engineering, GUT,
Gdarnisk

Agata is a strong-minded
person. She thoroughly as-
sessed the project’s feasi-
bility and encouraged a
grounded approach. She

Linda Wappling

Architecture & Engineering,
CHALMERS, Gothenburg
Linda is a team player with
good communication skills.
Hard-working but always
up for a laugh.

Linda is a perfectionist. Due
to her detail-oriented ap-
proach, the project was re-
markably well-executed.
Moreover, she always com-
municated in a respectful,
professional and yet friend-
ly manner with the team
members.

collaborated actively within
the team to foster a good arsson a s

outcome.

B.I.S.S.2015 — 01 Larsson Walls
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Karl’s comments on Larsson Walls

Under three crossing truss bridges a new
urban space is formed that asks questions
about scale, permanence, heritage and
program. Retaining steel walls (a simple
and robust technique inspired by the har-
bor itself) allows the basin to be drained
and a new space emerges. We had fantas-
tic discussions about what gives a space
its character and how you can work with
that character. Scale, history, time and us-
ability were all important aspects that are
touched upon and questioned in the final
proposal.

The group functioned very well as a team
and worked resolutely. The initial ques-
tions they were interested in were of an
existential nature and I think that set the
agenda for the whole project. This resulted
in a less practical, more theoretical ap-
proach. The investigate nature of the proj-
ect left less space for practicalities and
technical solutions, but the final results
highlight a set of interdisciplinary ques-
tions that can only be addressed through
collaboration.

A

At the western part of Rothen-
burgsort, the area located within the flood
protection system “Billhafen” has several
appropriate qualities to develop a project.
This is why we selected the above-men-
tioned area to integrate our proposal.

We considered the following criteria:
firstly, its industrial character gives identity
to the site. Secondly, elements such as the
existing bike lane and the concrete plat-
forms allow pedestrians and cyclists to
reach the area and take a stroll here. How-
ever, there is still scope for improving the
site’s connectivity with the rest of the city.
Lastly, a series of sequences are created due
to the bridges’ interplay along with Ham-
burg’s skyline, which add strong visual fea-
tures to the site.

This project is not about just mak-
ing something neat, it is about exploring a
certain site. Working with an iterating pro-
cess, we repeatedly drew something, threw
it away and started over from the begin-
ning. This led to a constantly developing
understanding of the site itself, where each
iteration said something more about the

surroundings. The result is a structure that
in a way says more about its environment
than it does about the object itself.

We were all impressed by the scale of the
site and how the large truss bridges move
in relation to each other when an observer
passes by.

Anton Nordfeldt




Karl’s comments on B.1.S.S. 2015

The B.IS.S. was a fantastic melting pot of
ideas and people, similarities and con-
trasts, cooperation and understanding. It
allowed me personally to investigate how
to visualize and draw something that is
hard to grasp and pin down. How does one
capture a feeling, history or a sense of a
place? And how can non-physical aspects
like time, sense and transience be cap-
tured in a simple line?

The act of drawing was used as an instru-
ment to investigate the relationship be-
tween time, context and site. Our aim was
not to define a problem and find a solution
but to visualize the questions we sought
to address. The inherent ambivalence
found in drawing was used to challenge
the preconceived, yet not to find a defined
solution. We were not looking for answers,
but for questions.

We sought to use architecture/engineer-
ing as an instrument that asks questions
and challenges preconceived ideas. This is
of utmost importance and should be em-
bedded in the way of seeing the city
around us. By doing so, you are open for
projects that address the unexpected and
create something previously unseen.
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The most important
part of our design is the variation of per-
spective. Through constantly changing
walls” angles and bottom levels in our corri-
dor, we allow the visitors to feel their move-
ments, especially when they are on the
basepoint of the bridges.

It was not explicitly obvious to us from the
beginning, but the process of designing
something over and over helped us under-
stand what we appreciated about the site.
Itis a process where the very essence of an
idea can be distilled and purified. It is a way
of saying something about a site that
would otherwise be hard to put in words.

think the link: at — over — on the water
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Larsson Walls is a path for explor-
ers, just below or sometimes in line with
the water level, constructed with sheet pil-
ing. A plank made from iron, separating the
water. A subtraction of water creating an
unexplored space in the industrial harbor
of Hamburg. This is a place that invites
movement, while at the same time empha-
sizing the dynamics that are formed by the
three bridges crossing over the open water
plaza.

B.1.S.S.2015 — 01 Larsson Walls
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Karl’s comments on Flooded Playing Field
Inspired by the changing landscape
brought by the tide, the group wanted to
capture the many tidal markers they
found throughout the harbor area —
stained concrete, typical vegetation, sedi-
ments and currents. These markers were
treated as questions marks emphasizing a
set of dichotomies: natural — artificial; per-
manent — temporary; shortcut — detour.
The strong tidal movements in Hamburg
were made visible at the same time as cre-
ating a new space. Made out of concrete
columns, the undulating landscape allows
for a connection between two shores at
low tide. At high tide only a few concrete
islands are visible.

Charlotte K. Haugvalstad

Architectural Engineering,
DTU, Copenhagen

Charlotte enjoyed working
with a project on an inter-
disciplinary level, and im-
proved her Swedish skills
on the side.

B.1.S.S. 2015 — 02 Flooded Playing Field

Architecture, HCU, Hamburg
Jana knew a lot about her
hometown Hamburg and
the site. She loves listening
to music and bringing in
ideas.

Flooded Playing Field

Ulrik Montnemery

Architecture & Engineering,

CHALMERS, Gothenborg

Ulrik is able to handle most
problems thrown at him.
Ulrik’s favorite color is blue
and his favorite dessert is
smulpaj, a Swedish specialty.
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The group succeeded in the difficult task
of capturing the lapse of time in simple,
yet beautiful drawings. On the other side
of the spectrum, the materiality and tactil-
ity of concrete can also be clearly felt in
the drawings. The project is a natural con-
clusion that visualizes the original para-
doxes relating to tidal movements. The ef-
fortless jump in scale and focus combined
with a clear and simple idea makes this a
very strong project.
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Site  Situated in Rothenburgsort, the site
is in between the Entenwerder Park and
the Elbe Bridges.

Theme Afield of concrete columns. A tru-
ly static and dead structure at first turns
dynamic and alive with the help of the in-
evitable effect of the tide, telling different
stories throughout the day.

At high tide, the field of columns is com-
pletely hidden by the water. As the water
gathers, only a few platforms are left ex-
posed. A few hours later, a path emerges
that is formed by tree crowns. Later, more
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and more paths are revealed meaning that
at low tide you might find yourself lost
within a forest. With the tide reversing, you
could well end up stranded on an island.

think the link: at — over — on the water

With Flooded Playing Field, we want to
highlight the effect the tide has on its envi-
ronment by simple humble means. Some-
thing that might start off as tidal aware-
ness might develop into a much more
general environmental concern.

Result Inspiration for the infrastructure
terrain of the pillars was found in the natu-
ral formations created by water. We de-
signed a network of pathways that grant
different experiences depending on the
tide.

B.1.S.S. 2015 — 02 Flooded Playing Field
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Emanuele Naboni, Mentor
KADK, Copenhagen
Principal field of inter-
ests: creative sustainable
design, sustainable ar-
chitecture languages,
soft and social sustain-
ability, sustainable cities,
green buildings, performative
facade, sustainable design (strategies,
processes, methods and tools), evi-
dence-based design, performance simula-
tion, data visualization, parametric de-
sign, building energy efficiency, embodied
energy, indoor environment quality, data
monitoring, daylighting, outdoor and in-
door comfort, building certification sys-
tems, education in sustainable design.

Emanuele has been an Associate Profes-
sor at the Institute of Technology of the
KADK since 2010. He teaches and re-
searches in the field of Architectural Tech-
nology and Environmental Sustainable
Design. He was a Visiting Scholar at the
Center for the Built Environment, College
for Environmental Design, University of
California Berkeley, the Environment and
Energy Technology Department at Law-
rence Berkeley National Laboratory and
Visiting Teacher Program at the Architec-
tural Association in London and Notting-
ham University. In 2007, he was awarded
his PhD in Building Science at the Po-
litecnico di Milano and University of Cali-
fornia, LBNL, with a thesis focused on the
simulation of sustainable architecture.

Energy is the primary concern today, while
in ecology, it will be the focus of the years
to come. Building design will be performed
with emphasis on the interrelationship of
buildings with their occupants and the
larger environment. This will represent a
radical shift from the energy-driven and
carbon-centered notion of sustainability
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Aleksandra Talko

Architecture and Urban
Planning, GUT, Gdarisk
Aleksandra is a talented ar-
chitecture student with
special interest in paramet-
ric design and sustainable
architecture.

Architecture & Engineering,
CHALMERS, Gothenburg
Integrated knowledge in
engineering and architec-
ture with a special interest
in conceptual, tectonic,
parametric and sustainable
design.

Johanne Johnsen

Architecture, DTU,
Copenhagen
Johanne is an architecture
student who seeks to break
the borders of traditional
architecture through her in-
novative designs.

Erik Widell

Mostafa Abdellatif

REAP, HCU, Hamburg

An architectural engineer
who seeks more knowledge
in the field of energy effi-
cient designs.

Living Water Lines
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that, for too long, has myopically informed
the design of the built environment.

The workshop is an opportunity to design
regenerative and restorative sites and
buildings improving the surrounding en-
vironment such as restoring a site‘s natu-
ral hydrology or providing for lost wildlife
and plant habitat. The design will be inte-
grated into the natural environment and
designed to improve damaged surround-
ing environments.

Emanuele’s comments on
Living Water Lines

The idea underlying the tutoring proposal
at the B.I.S.S. was to create cross-disci-
plinary partnerships, educational innova-
tion and diversity. The intended beneficia-
ries were the students who would have
become familiar with integrating multi-
disciplinary design thinking into their en-
gineering, urban planning and/or archi-
tectural profession once graduating. It is
believed that the experience could help
the participants to become design profes-
sionals with a broader foundation for ad-
dressing the complex problems of the 21st
century.

The main concept of the teaching was to
stimulate students’ creativity to develop
design ideas that potentially have the
quality of being both useful and original.
Most of the participants were concerned
with sciences and with the analysis and
description of existing realities despite
their different backgrounds — the ability
of design and thereby of imagination and
synthesizing of new realities was found
difficult to deploy within the group. That
is, however, central to designers, and it
was stimulated in the concept of their
work as the search for novel and unex-
pected solutions to problems.

The design exercise was intentionally de-
veloped by the tutor with view to stimu-
lating the exploration of unfamiliar and
unconventional design solutions. The re-
sults seemed to diffuse the notion of

Context Hamburg is formed around the
river Elbe and the identity of the city origi-
nates in the attachment to water. However,
over time this mutual cohesion has been
impaired and instead the river acts as a
barrier between the northern and southern
part of Hamburg.

After the initial analysis of the given area,
we chose the site around the bridge be-
tween the northern and southern part of
the city. At the moment, the bridge acts as
a connection for traffic, but in the eyes of
pedestrians and cyclists, it creates an ob-
stacle. The site is on the cusp between
housing areas to the north, the area with
more industrial character to the south and
the new developing part of the HafenCity
district.

[A\

Site  The site we worked on lacks pedestri-
an-friendly connections. Apart from creat-
ing a barrier between the two parts of the
city, it has great potential because of re-
markable spots that could become signifi-
cant public spaces in future. On the north-
ern side, there is a small basin with access
to the water and structures of old buildings
nearby. Next, we have a large green park,
useful for events and a tiny beach on the
other side of the bridge. What is more, im-
pressive views to the green spots or to the
frame between the bridges on the site are
yielded from here. The river is characterized
by tides, whose flows change in different
daily, monthly and yearly rhythms. There is
also a noticeable sedimentation process.
Due to the differences in ground levels, the
water is not accessible to people, though.
High tides mean that no large boats can
come into the Billhafen basin —they simply
cannot pass the bridges.

B.LS.S. 2015 — 03 Living Water Lines

Aleksandra Talko

Spending time in an
international environment was
an enormous inspiration.

Elbpark
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either it being science, or it being art. Link-
ing engineering and artistic skills was a
creative skill to be developed and it was
attempted to encourage members’ cre-
ativity, enabling their talent of design to
transcend their conventional knowledge
domain[s] of study so as to investigate
new ideas and concepts, which might lead
to innovative solutions. The idea was for
the students to be emboldened to look at
the design of part of HafenCity from un-
orthodox and innovative perspectives.
When conventions were challenged, stu-
dents could move from routine solutions
towards innovative, non-routine solu-
tions. To be more precise, creativity was
the skill and at the same time the require-
ment that was leveraged through the de-
sign exercise. The group was dedicated
and engaged, although it was found diffi-
cult to work with a very homogeneous
group of scientificcminded members.
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Theme The theme of our project is Living
Water Lines, which means the project aims
at regenerating the synergy between the
Elbe river and the people in Hamburg. Our
main focus was to reestablish the connec-
tion with water, providing access to the riv-
er and to enhance the movement of pedes-
trians and cyclists in the area that is
currently mostly dominated by car traffic.
Moreover, the project is intended to play
with the nature of the river.

Motivation The main goal of our project
was to connect the northern and southern
part of the city through highlighted spots
without competing with existing struc-
tures. By placing emphasis on significant
characteristics in the chosen places, we cre-
ate not only the connection, but also “liv-
ing” spaces that will attract people. The
project was intended to encourage people
to explore the landscape and to show new,
unexpected and beautiful views that the
area exposes. The goal was also to incorpo-
rate climate change adaptation and to

think the link: at — over — on the water

create a structure that would be adaptable
to the constantly changing tide. An import-
ant matter was to establish an enjoyable,
invulnerable path for cyclists and pedestri-
ans to cross the river without obstructing
boat trafficin the process.

Structure  The focus of this project was
the idea of the connection, and how the
connected spots could be developed. The
structural concept was not considered the
main topic during the B.1.S.S. but rather
something that could be developed at a lat-
er stage. Yet there is an important structur-
al feature that was incorporated into the

bridge design. The curved path ensures sta-
bility. A straight path, supported from be-
low, would be more inclined to fall when
pushed from the side. The curved path also
handles thermal movements much better.

Distinctive feature There is no single
most essential part in this project; its
wholeness is the most distinctive part. Per-
haps one can even say that neither the
bridge nor the developed spots are particu-
larly important, but instead the fact that an
underdeveloped area has been identified.
The project’s role is to highlight the poten-
tial and the underlying problems at hand.




\ Kai Schramme, Mentor

HCU, Hamburg
Kai graduated with a
Bachelor degree in Civil
Engineering and a Mas-
ter’s in Architectural En-
gineering. He also did an
Erasmus stopover in Stock-
holm. His professional interests
are algorithm-generated structures and
parametric design.

He only just got started, but his research is
all about folded shell structures. He start-
ed with rigid-foldable origami structures
during his Master’s degree. Next, he will
analyze the load-bearing capacities of
more complex folds and research how the
overall structure can be improved.

He assists in holding seminars in which
engineering students design structures
for the first time. Also, he holds exercises
to teach the load-bearing behavior of spa-
tial and shell structures. Soon he will be
giving lessons on how to digitally design,
analyze and optimize complex structures.

Kai loves the ability to work on projects
that focus on great ideas and explore the
possible. Without the requirement that
everything has to actually be built, there
are no restrains set by a client or the prof-
itability. Also, the processes he works on
and with have not had to be implemented
in everyday economic life yet.

He likes to leave the comfort zone of his
own discipline as often as possible and to
get in touch with other-minded people.
The B.I.S.S. was a great way to meet stu-
dents and mentors from abroad in order
to learn and share ideas.
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Anastasia Chubukova

Design of Urban Ecosystems,
ITMO, Saint Petersburg

The main goal for Anastasia
was to feel, visualize and re-
flect on the special “atmo-
sphere” of the place in the
project. This is why she
spent so much time walk-
ing around the district,
talking with locals and tak-
ing pictures. She made a
“missing links” analysis and
focused on the idea of what
would suit this particular
place best, taking into ac-
count historical aspects, cur-
rent situations and future
development plans. For her,
visualization and mind maps
made the work more struc-
tured, productive and fun.
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Piotr Zelaznowski

Piotr Zelaznowski

Architecture and Urban
Planning, GUT, Gdansk

Piotr was the skeptic in the
group —an important role in
a team to make sure the
idea was in fact doable. He
on one hand questioned the
value of ideas, but on the
other hand, made sure they
were refined and complete —
yet not in an exaggerated or
too detailed fashion. In this
way, he helped to make sure
that the group carved out
some ideas to the point of
perfection — if we do say so
ourselves!
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Poetry of Tides

Svetlana Lomp

Design of Urban Ecosystems,
ITMO, Saint Petersburg

With a previous background
in GIS, Svetlana was predes-
tined to think of how to find
the most suitable place for
our project and connect it
best with the surroundings.
She paid lots of attention to
the infrastructure, the
HafenCity masterplan, the
transport links and future
development of the area
and was also inspired by the
poetic idea of the project.
She paid particular atten-
tion on making the project
feasible and on having it
correspond with the local
context.

£
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Jan Suchorzewski

Civil Engineering, GUT,
Gdarisk

Jan’s professional back-
ground in meeting the re-
quirements of the idea with
logical and physically feasi-
ble solutions helped him to
emphasize the influence of
the mechanism of our proj-
ect. His self-confidence and
the sensitivity for poetic as-
pects of the idea enabled
him to present the project to
mentors. He was also an ad-
amant believer in the idea,
which had a unifying effect
on the group as whole and
enabled it to agree on one
approach.




Kai’s comments on B.1.S.S. 2015

I not only met a lot of interesting people,
but also learned about different approach-
es to tackle a project. Even though manag-
ing a group was not new to me, it was a

fresh challenge to meet every day and to HIGH TIDE

motivate the students on the spot; there N

was no time for anybody to be unfocused. : . : v LOW TIDE
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building site. The B.I.S.S. was an urban
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planning project. Therefore it was new to
analyze the surroundings and the neigh-
borhood as well as the different levels of
usage.

The benefits were mostly in getting a dif-
ferent perspective and witnessing other
approaches. Some I may implement, some
do not match my style of work. Also, I real-
ized that in projects like this, it is really im-
portant to identify an idea and to be able
to sell it. The idea has to be simple enough
to be understood easily, but complex
enough to introduce something exciting
to others.

Context HafenCity is an intensely devel-
oping area where the old port warehouses
of Hamburg are being replaced with offices,
hotels, shops, official buildings, and resi-
dential areas. New transport connections
are to be built as well (including a U-Bahn
station). However, there are no green spac-
es for people to enjoy nature.

Site  The largest nearby park to HafenCity
— Elbpark Entenwerder — is separated from
the HafenCity by three bridges and the way
is quite long and inconvenient at the mo-
ment. Our project aimed at solving this
problem.

Theme Hamburg has the second-largest
port in Europe. History, economy and sim-
ple everyday life of Hamburg is closely con-
nected with water. Nevertheless, the water
is inaccessible for citizens. We want to cre-
ate a space for people to interact with wa-
ter and feel the forces of the tide, currents
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and waves. The idea is to connect people
and the water using the natural forces that
created the city: the currents of the Elbe riv-
er and the tides of the North Sea. These
forces determine the usability of the space
and twice a day perform an event of build-
ing the connection.

Missing Links A link between people and
the water; a link between the residential
area and the park: HafenCity and Elbpark
Entenwerder. Natural forces of the Elbe riv-
er currents and tides of the North Sea cre-
ate these links from chaos.




Kai’s comments on Poetry of Tides

My group consists of a cartographer, an
urban planner, an urban planner/archi-
tect, and an engineer. The first task was to
get to know the project site and to identify
hot spots to focus on. After finding three
potential places to initiate something, we
used the knowledge of the cartographer to
draw maps with different layers to high-
light certain criteria, e.g. the public trans-
port, the density of flats and the green ar-
eas. Next, different projects for each
identified area were developed and evalu-
ated. It has to be mentioned that we saw a
lot of different ideas and impulses. I think
this was also the most challenging aspect
of my group: when three people got excit-
ed by one idea, there was always one per-
son who was not entirely happy. This is
where [ had to intervene to get everybody
back on track. Yet after brainstorming in
one direction, there was another person
not convinced by where the idea was go-
ing. This was not due to professional back-
ground, but to personal interest or point of
view. After a couple of loops, an arrange-
ment finally surfaced that everybody
could work with and the group split up in
a more traditional way to each focus on a
task according to his or her profession. In
the end, they merged the results and tack-
led minor details. The outcome of the
work accomplished in one week as well as
the project itself is highly satisfactory to
me.
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Result All the platforms are attached by
the chains, so that they do not float away.
When the tide is high all the chains
straighten up, placing the platforms in the
right position to form a continuous path.

Each platform is round-shaped and has a
diameter of 3—15 meters. All of them are
made of a concrete base with an empty
space inside to make them lighter and pre-
vent them from sinking. All the edges are
made of elastic material which helps to
minimize the gaps between the platforms
when the path is assembled and also to
avoid damages.
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Distinctive feature The idea is to connect
people and the water using natural forces
which created the city: the Elbe river cur-
rents and the North Sea tides. These forces
determine the usability of the space and
twice a day perform an event of building
the connection.

Inspiration came from the self-assembling
structures and chaotic movements.
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Marieke Behne, Mentor
HCU, Hamburg
Marieke studied archi-
tecture at HafenCity
University in Hamburg.
The BA degree included
the focus on essential ar-
chitectural topics, while the
Master’s degree was more cen-
tered on interdisciplinary projects
with Urban Design.

Now, after her studies she is actively in-
volved in teaching building and conceptu-
al design, always with an interdisciplin-
ary approach.

She is convinced that the university im-
plies the option of thinking things through
in a theoretical, scientific way and of find-
ing solutions and concepts that go beyond
the daily routine.

She thinks that working in international
and interdisciplinary teams is a reward-
ing experience for new and also experi-
enced participants and finds that it opens
up new avenues for solutions to arise.

Hannah Jonas, Mentor

HCU, Hamburg

Hannah studied architecture at the Tech-
nical University of Berlin. She especially
focused on architectural design and theo-
ry. She could deepen her insight while
working for David Chipperfield Architects
for five years in Berlin, London and Milan.
She also worked on architectural competi-
tions for Staab Architekten for a year.

Xianwen Zheng

think the link: at — over — on the water

Barttomiej Stankiewicz

Architectural Engineering
and Architecture, GUT,
Gdarisk

A talented photographer.
Drafted patiently every slice
of the model the whole
night through. And never
had cash for his beer.
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Xianwen Zheng

Architecture, Aalto, Helsinki

A passionate artist. Sketch-
es in every break with an
extraordinary perspective
on his surroundings. Wants
to work on PHD in architec-

ture.

}_,—-,_ Architectural Engineering,

HCU, Hamburg

Is a very communicative
person. She led through
goal-orientated discussions
— sometimes just those
with herself.

Twisted Bridge
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Her research focus lies on designing as a
form and method of knowledge and per-
ception.

Since 2009, she has been teaching at
HafenCity University in Hamburg at Prof.
Weinmiller’s institute in the fields of archi-
tectural design and conceptual thinking.

Hannah's motivation is to get inspired
and actively inspire students over and
over again. She is constantly on the look-
out for a unique process of designing.

She was expecting to be surprised by un-
expected results from B.L.S.S. 2015.

Marieke’s and Hannah’s* comments on
Twisted Bridge

With an engineer, an engineer/architect
and an architect, the group seemed per-
fect. The main idea of designing a bridge
was quickly found. Because of their com-
pletely different characters, working
methods and disciplines, the starting
phase for launching the project with the
target of designing a bridge was difficult.
Bringing the group together cost time and
energy on the part of every group mem-
ber. But at the end of their project, the stu-
dents had figured out their individual
skills, used them and combined knowl-
edge and skills to develop and design a
strong and ambitious project — and to
present it in a really good way so that ev-
eryone understood it.

*Marieke and Hannah were a team of two mentors.
Both supervised their groups together.

Context The topic of the first B.I.S.S. was
to think a link. But what is more obvious
than building a link than a bridge? With a
bridge you can connect two sides or even
more. You can create a landmark, an adven-
ture and/or an attraction. So that’s what
we did: we created a multiple link.

Site  The site we worked on is located
quite closely to HafenCity University. The
huge area between the university and the
Elbbriicken bridges is due to be developed
over the next few years. New office and
apartment buildings will be built there —
but without any recreation areas. A large
park directly at the Elbe, Entenwerder Park,
is based behind the Elbbriicken bridges.

Theme When the new residential area is
built, it should be possible to cross the river
Elbe as easily as possible. We also wanted
to create a path that attracts people to
walk or go by bike over the bridge. In the
end, we created two overlapping bridges:
one from Veddel to Entenwerder and one
from HafenCity to Entenwerder.

think the link: at — over — on the water

“Link between two worlds” clearly express-
es our desire to balance the social contrast
between a rich area — HafenCity —and a
poor area — Rothenburgsort. The new
bridge not only enhances the accessibility
of the Elbpark Entenwerder as a public rec-
reational space, more importantly, it pro-
motes the communication and connection
between different urban hierarchies.

Result After sketching different options
and paths, we tried to find an ideal way to
cross the Elbe. A case study how to hide an
intimate place that is already there under-
lined our idea.
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The connection between the new residen-
tial area and Entenwerder is not only a safe
way for children who want to reach the
sailing school located at the edge of the
park, it is also an addition to the existing
Elbcycle path.

Distinctive feature The design is gener-
ated out of the landscape. Every slice of the
model mirrors the contours of the actual
area. The deck is a smooth surface and it is
easy to cycle over the bridge as the maxi-
mum allowed acclivity is adhered to.

v
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Marieke’s & Hannah’s comments on
B.l.S.S. 2015

The B.LS.S. was a great place to meet a va-
riety of international, interesting people.
In view of the structure, it was easy to get
in touch with students, mentors and all
the other people who were involved in the
B.I.S.S. to have a good time during the
week.

It also was nice seeing a university like it
should be — an inspiring place, which
helps to generate new ideas and opportu-
nities for young students.

Salvador Hernandez Gazga

The third working method, and
in my opinion the most fun to
do, was something that one of
our team members, Agnieszka
from Poland, came up with. She
suggested that each one of us
should think of the worst solu-
tion imaginable for our project,
and then the next person in the
team should top that one up, so
make it even worse! As a result,
we got an array of crazy ideas
that, strangely enough, were
quite eye-opening and made us
push forward.

Valeria Valladares

Architecture/REAP, HCU,
Hamburg

Interested in the dynamics
between urban design, ar-
chitecture and society. Firm
believer in the transforma-
tional power of small-scale
and low-tech solutions for
modern urban problems.
Experienced with interdisci-
plinary and multicultural
working groups.
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Salvador Hernandez Gazga

Architecture, Aalto, Helsinki
Acquired his Bachelor in
Mexico and Australia and
comes with over three
years of professional expe-
rience in Mexico and Chile.
His focus is on building de-
sign, specifically on retail
and housing.

A great ability to work in
teams is one of his person-
al strengths and he lives
by the creed that work
should always be fun and
interesting.

Hussein Chith

Architecture/MPARC,
CHALMERS, Gothenburg

An enthusiast with “one
foot in each world”: after
completing his Bachelor de-
gree in building engineer-
ing, he decided to study ar-
chitecture and now —in the
middle-land between the
two professions —he has an
all-round perspective. In-
stead of seeing the differ-
ences, he spots the similari-
ties. He loves the creative
process, but finds practical
solutions and details highly
interesting, too.

Agnieszka Lula

Architecture, GUT, Gdansk
Interested in the inter-
= action between architec-
ture, space and users. Eager
to run projects with de-
sign-oriented methods
methods and exercises that
open the mind.

Art Path
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Marieke’s & Hannah’s comments on
Art Path

Enjoying discussion, having fun and work-
ing hard and in a target-oriented way for
the result are what define the atmosphere
in this group. All were very similar charac-
ters and open-minded for the ideas and
working methods of the others. They
brought their own working tools and
methods into the group work. Focused on
their work and project, they missed the
time talking to other mentors who might

have given the project another perspec-
tive. Discussing many different ideas, they
focused on one at the end and tackled it
with abandon. Though they didn’t know
the city very well, they found out about
the important area around the Oberhafen-

Context After walking around Hamburg,
we realized that many of the existing links
were not working properly, either due to a
change in programmatic needs, the sur-
rounding context or merely due to aban-

Salvador Hernandez Gazga

... the keynote lectures that were given

have inspired me to look for more

1
donment. challenging and aesthetically pleasing ?a
structural solutions in my projects. | am :
now considering following a career as a .
researcher in transdisciplinary fields where .
architecture, science and the arts meet. \

kantine and worked with the art mile in
an interesting way. At the end, they pre- One site that we found highly interesting
sented a great result on different levels, was the Oberhafen Bridge and its sur-
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starting from a concept for urban plan-
ning and ending in a design project.

roundings. It is located near the city center
and has the potential to connect two im-
portant areas in a much more welcoming
and appreciated way. Therefore we decided
to re-think an already existing physical link.

Site  Our idea centered on giving new pur-
pose to the current use and conditions of
the Oberhafen Bridge, which we believe is
being underutilized. The two-leveled bridge
was originally designed to serve two pur-
poses: to carry the incoming railway traffic

think the link: at — over — on the water

and to link the Oberhafen quarter with the
Grolmarkthalle and central station areas
across the canal.

There were many areas and spaces along
the path that kindled our interest, but we
decided to focus on the Oberhafen Bridge,
mainly because of all the potential we felt
it had.

The proposed interventions will take place
specifically in those neglected and forgot-
ten spaces associated with the railways in-
frastructure that connects both areas of
the city.

Theme The aim of the project is to create
a stronger link based on urban dynamics.
The idea is to activate what is already in
place as the Art Path (art mile), which is a
theoretical axis that connects art institu-
tions in Hamburg.

B.I.S.S. 2015 — 06 Art Path
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Marieke’s & Hannah’s comments on
B.I.S.S. 2015

We were able to find common topics of in-
terest in group discussions - the group col-
lected a number of ideas. We did thorough
research and analyzed the chosen topic.
After finding working tools to structure
the complexity of the developed topic and
setting priorities, we sought to identify
the skills of every member of the group.
Developing a design concept and present-
ing the main idea were just the next steps.

The benefit was the experience of imple-
menting different perspectives, ways of
thinking and methods for reaching a bet-
ter result at the end.
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This could be achieved by taking it to the
streets and creating an actual urban path
interconnected by artistic interventions —
all this by activating forgotten spaces.

The Oberhafen Bridge is situated along the
path of the Kunstmeile. The idea is for it to
be the link over the canal and bring life to
the Oberhafen quarter in the south.

The street level of the bridge once envi-
sioned to carry heavy traffic currently
serves a small amount of privately owned
cars. Likewise the pedestrian and cycling
traffic that were more relevant to the site,
were in fact being restricted to occupy only
the narrow edges of the Oberhafen Bridge.
Our project could bring new life to the
bridge, assigning new functions such as an
efficient and safe link for passers-by but
mainly as an open-air exhibition space.

It would invite artists to exhibit art installa-
tions in urban spaces. Installations could be
temporary, but still be led by one main
theme, for example light.

Result Our project aimed at solving the

situation on the bridge by eliminating the
car traffic from the site and changing the
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hierarchy of communication. By offering
more space for pedestrian and cycling
routes we could re-activate the central but
“forgotten” bridge as an interactive art gal-
lery fuelled by the artistic community.

As a second stage, we envisioned that the
same strategy could be applied along the
rest of the cultural axis of Hamburg’s art
mile, in order to strengthen it and give it a
unified image.

Distinctive feature  The main importance
of the project is to re-think and re-activate
already existing but “forgotten” urban
spaces. The solution isn’t always to build or

add something new but to create more at-
tractive and welcoming environments. By
using already existing spaces, more eco-
nomic, sustainable and sensitive solutions
can be attained.

Although our proposal is focused on the
bridge, we try to show that the idea could
and should be applied to several sites. It
wouldn’t just create a difference to the aes-
thetics of the place, but also in the mind of
the people and the politicians.

As a result, this strategy could be interpret-
ed in other cities and even be transported
to other countries.




Ergo Pikas, Mentor
Tallinn University of
Technology
Ergo has a MSc degree in
civil engineering with
specialization in con-
struction management
from the Technion, Israel In-
stitute of Technology. As for his

second degree, he conducted a research
on the topic “Development and Evalua-
tion of BIM Education in Construction En-
gineering and Management Programs”.
Currently, he is working at the Tallinn
University of Technology as an early stage
researcher working on BIM, building en-
ergy efficiency and sustainability topics.
He has also established a Gravicon EE Llc
together with his colleagues, providing
building information modelling services.
Additionally, Ergo studied computer sci-
ences and is currently pursuing his PhD in
the joint program of Tallinn University of
Technology in Estonia and Aalto Universi-
ty in Finland.

His research interests are related to con-
struction/production management, con-
struction automation and computeriza-
tion, and design management, more
particularly lean construction and building
information modelling. For his PhD, Ergo is
working on developing design manage-
ment frameworks for designing energy-ef-
ficient and sustainable buildings: BIM I
(Basics of modeling and technology) and
BIM II (Coordination of building informa-
tion modelling processes).

“No one undertakes research in physics
with the intention of winning a prize. It
is the joy of discovering something no
one knew before.”

Stephen Hawking

Ekaterina Velichko

Katarzyna Krefta

Architecture/Urban
Planning, GUT, Gdansk
Katarzyna is an idealist,
dreamer and optimist. She
believes that architecture is
assigned to people and that
buildings still should be de-
signed in accordance with
nature.
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Architecture, GASU,

St. Petersburg

Ekaterina believes that the
true pure beauty of archi-
tectural design can be
found at the interface of
our disciplines. She is an
open-minded, curious per-
son —a good team worker.

Water Lilies

Structural Engineering,
Aalto, Helsinki

Pooya is fascinated with
structural mechanics and
design. He is skilled in Com-
puter Aided Engineering
and computer-aided design
(CAD). Despite being the en-
gineer in the group, he was
still responsible for the ar-

1

/ " Architecture/Urban Design,

,  CHALMERS, Gothenburg
Jingjing is a calm and dili-
gent worker with a strong
mind. She likes to analyze
things thoroughly and uses
this as a motor for her cre-
ativity.
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This quote well-illustrates the content of
research — but more importantly, Ergo be-
lieves what drives these discoveries is the
individual’s deep-set interest in under-
standing the workings of nature and phe-
nomena. It is the personal curiosity of un-
derstanding how things are. Teaching is a
possibility of sharing what you have
learned yourself.

He hopes to meet new and motivated peo-
ple from a variety of fields and have fruit-
ful discussions on developing new and in-
novative ideas. He believes that it is not
only a great possibility for students, but
for mentors as well.

Ergo’s comment on his groups

I had two groups, one in which the mem-
bers did not have any conflicts and prob-
lems with each other, and the other in
which they were constantly challenging
each other. The group without problems
worked together all the time, duties were
shared and everything seemed to be
working well. However, the results in
terms of the concept and realization were
modest. The second group had students
with strong individual opinions that led to
many disputes. It took a relatively long
time to develop consensus and a shared
understanding of the project and its goals.
Thus, this group in the end had a stronger
concept, though its implementation was
weaker due to the lack of time.

Ergo’s comments on Water Lilies

Four students were in the group, one man
from Finland and three women from Po-
land, Sweden and Russia, respectively.
They were highly skilled and trained peo-
ple in their fields, meaning for example
that the structural engineer was very ca-
pable in his own area, the same applying
to the architects. However, maybe also due
to not having worked with people from
other fields, group members had no neces-
sary skills to collaborate, listen and under-
stand each other. Several times conflicts

Our project is a “sustainable and
green” artistic design in the form of an en-
gineering product. Sustainability plays an
important role in our project.

It influenced our choice of material source
in as much as we designed our product to
be made out of recycled industrial steel
found in large quantities in the vicinity of
the industrial area we focused on.

Our design also had to be powered by re-
newable energy sources. Here, we focused
on the enormous power of tidal change in
Hamburg’s harbor.

The site we chose to work on as part
of this project was located in the southern
industrial district of the city of Hamburg.
The site was divided into two northern and
southern parts by a wide canal. The north-
ern part is a vast open area containing a
large industrial warehouse with three

think the link: at — over — on the water

spans built like three half-cylinders placed
next to each other. It is being used as a
wholesale market place. The southern part
is part of a transit route with multiple rail
lines passing through it with a number of
abandoned buildings. The eastern side of
this section is under construction as part of
a broader development project for the area,
the HafenCity.

Our focus was to design a me-
chanical system, which would have consid-
erable architectural and artistic features
and work effectively as an element in the
urban planning, landscape architecture
and sustainable design contexts.

This goal led us to design a large mechani-
cal flower in the water, made of recycled in-
dustrial steel and wood, which works with
the change in the tide level and uses this
considerable renewable energy source to
open its leaves and blossom when the tides
rise and close itself in the low tide.

With our goal of using the renewable ener-

gy of the tides and water in an artistic and
architectural design to produce motion and

B.I.S.S. 2015 — 07 Water Lilies

Umbrella mechanism
Toilet flush mechanism
Leonarde da Vinci

work, surprisingly trivial objects presented
themselves as examples in our everyday
lives that draw on the same mechanism.
One, such example is the toilet flush, which
utilizes the buoyancy force produced in ef-
fect by the change in the water level. An-
other is the simple mechanism of an um-
brella, which resembles the blossoming of
a flower. The concept was further devel-
oped by the inspiration from Leonardo da
Vinci’s designs of mechanical systems.
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emerged, but in the end the idea material-
ized to be very strong, both conceptually
and technically. However, as much of the
time was spent on developing a shared un-
derstanding, the realization of the project
was somewhat poor.

Ergo’s comments on B.1.S.S. 2015

Personally, the Baltic International Sum-
mer School gave me the opportunity to
meet new people with various back-
grounds in terms of culture, behavior and
attitude. It also granted me first-hand ex-
perience in working with multidisci-
plinary teams. Collaboration is not some-
thing that is a given, it requires active
participation, motivation and a positive
attitude from all team members. For some,
this comes more naturally than to the oth-
ers. Professionally, the summer school
helped me to grow my leadership and
mentoring skills.

Due to the open nature of the task, our
groups spent a relatively large amount of
time exploring, investigating and discuss-
ing the problems, alternatives and solu-
tions. Particularly, the focus was on devel-
oping a shared understanding.

Result The Water Lilies have a simple
mechanism comprised of cables and pul-
leys, taking advantage of the specific
weights of its material and working with
the gravity and the buoyancy force.

The weight of the leaves constantly pulls
them downward and tries to open the
flower. However, this is resisted by tension
force of the cables, which through a series
of pulleys are connected to the floater.

When the water level drops, the floater
moves downward and through the cables
pulls the leaves inward and closes the
flower.
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When the water level rises, it pushes up the
floater, which as a result relaxes the ten-
sion in the cables and allows the leaves to
open.

Distinctive feature  The North Sea and the
Elbe are tidal waters. In other words, the
water level varies between low and high
tide. Tidal range, or the average difference
between water levels, amounts to a mean
3.66 meters. Tides are more predictable
than wind energy and solar power. Using
such a regular routine and reliable renew-
able energy was the most important part
of our design.
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Ergo’s comments on Red Thread

The members of this group consisted of
one German man and two women, one
from Finland and the other from Sweden.
Individually, they were all quite modest,
which is also probably why they did not
have any conflicts or problems collaborat-
ing with each other. In terms of collabora-
tion, in fact, I believe that they might have
been one of the best teams; they listened
and tried to understand each other. How-
ever, the results were not maybe as good
as one would have expected from this lev-
el of collaboration since they had a con-
cept of high potential but ultimately
missed out on showing it in an appropri-
ate architectural proposal.

Heide Seesto
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Red Thread

Heidi Seesto

Architecture, Aalto, Helsinki

Architectural understand-
ing, sketches, keeps process-
es on schedule, interested
in working in international
and interdisciplinary groups.

Artjom Klimaschewski

Architectural Engineering,
HCU, Hamburg

Helpful, enthusiastic, al-
ways interested to try things
out, likes to work with peo-
ple from other disciplines.

Architecture/Urban Design,

. CHALMERS, Gothenburg
Open-minded, sensitive,
ability to collaborate and
communicate with others,
sketches, graphic design.
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Ergo’s comments on B.1.S.S. 2015

I learned that creating a mutual and
shared understanding of the problems
and issues is a must for aligning the goals
of multidisciplinary team members. Oth-
erwise, everybody simply works on their
own ideas and doesn't listen to the others.
I also learned that a bit of tension in the
team is required as it pushes one to think
harder and find better solutions.

Context Characteristic for the Hammer-
brook area are channels and old industrial
buildings that are beautiful in their own
way. Someone walking there would want to
touch the water, but this is not easy. A path
leads close to the water, but it cannot be
reached. There are development plans for
the areas south and north of our site, so
this will be a natural link.

Site We felt our site as a kind of a hidden
island, isolated from the loud surroundings
by water, tall buildings and trees. It is a quiet
and peaceful place but also very difficult to
reach and go through, because the path is
interrupted by big roads and dead ends.

Theme We included the possibility of in-
volving the local people in the project. We
aimed to design something modest so it
could be constructed without bureaucracy.
By attracting more people to come to the
site, it will act as a potential link within its
surrounding areas, eliminating the gaps
within the urban context.

To distinguish from other urban parks or ar-
tificial landscapes in Hamburg, we intend

think the link: at — over — on the water

to preserve the natural wilderness on our
site and try to increase accessibility to it,
without destroying its unique atmosphere.
By using the same material — corten steel —
to build structures in a series of spots, a
recognizable “red thread” is created, which
guides visitors and enables them to explore
the hidden places and their intriguing spa-
tial qualities.

A tmk‘*-"y along b river
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I think the B.I.S.S. as such is necessary for
increasing the collaboration and exchange
of ideas between universities around the
Baltic Sea. Students can also learn a lot
from this kind of approach, as currently
the education tends to be very specialized
and single-discipline focused. This means
that by the time they start work, the stu-
dents have not acquired the necessary
skills and knowledge for serving well in
teams. Therefore, I believe that B.I.S.S. is a
strong initative and something really re-
quired to close the disciplinary gaps — as
facilites cannot be built without mutual
understanding of each other.

Result The pictures show our installa-
tions. In the SUP corner, there was a tiny
pier that someone had built, so to make
the place livelier, we designed a larger pub-
lic pier. The new pedestrian bridge diving
under the old bridge through the water
makes the path smoother and more inter-
esting. The actual site can be experienced
in its whole spatial quality. The path now
accompanies the water. Anyone passing by
can participate in creating the new links. By
engaging the locals’ participation in the de-
sign and building process of the new link,
they can identify themselves with the
changes and consider the newly created
treasures as made for and by themselves.

Distinctive feature  Our installations cre-
ate a unified path that is easy follow, but
gives a chance to explore the hidden places
in the area. It allows people to enjoy the
beauty of the place.

126 think the link: at — over — on the water



Robin Bylund

Architecture, CHALMERS,
Susan Chales de Beaulieu, Janna Kampers Gothenburg
Robin is a skilled composer

Independent filmmaker, of rhythm in both pictures
and sounds. An aesthetic

@ o
Hamburg f tial detail s r n t
Born in Stockholm, mov- sense of essential detalts. e e IPI y

. Fell in love with Fritz Rabar-
ing to Germany as a

young woman, Susan went

through various trainings, uni-

versities and workshops in the field of

art, filmmaking, philosophy and teaching.

Human space articulated as from lan-

guage, body movement to architecture is

what seems to her like a golden thread in
all she does.

Mentor

bersaftschorle. Tried Kinder
Bueno for the first time.

In her films, she searches for the strange-
ness of the known and for the familiarity
in the strange. She finds it important to-

day to remind oneself of the enigmatic,

the social and the listening aspects of life. Architectural Engineering,

Singing (or gibbering like Demosthenes DTU, Copenhagen

did, 384 — 322 B.C.) would also help, but it A skilled actress. A lover of Urban Planning, HCU,
demands a lot of courage! details with a sense for the Hamburg

perfect cut. Bubbling over
with ideas and yet ground-
ed in dedication. Made a lot
of new Kinder BonBon
friends. Spread the gospel
about “A” and "A” and "@".

A sharp eye for good shots
and beautiful angles. A pa-
tient videographer and a
critical editor with infec-
tious laughter. Is support-
ing team Apfelschorle. Has
hidden skills in Swedish.

In her seminars, Susan looks at experi-
mental encounters and filmic work exam-
ining aspects of space, its perceptions and
conceptions. Topics may be darkness, do-
mestic rooms, outer space or the phenom-
enon of islands. Maya Deren’s encourag-
ing quote “I make my pictures for what
Hollywood spends on lipstick” is a motto
true to her tune.

The open output. The interesting misun-

derstandings that we encounter on the Robin Bylund

way and that keep us improving. And to
face “openness” in all its dimensions:
openness in architectural spaces and ur-
ban places — and openness in the attitude
of human beings!

A common sensation for the northern pe-
riphery of Europe and its water potentials,
resulting in surprising suggestions. From
a filmmaker’s point of view, the notion of
“link” can be reminiscent of the mental
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phenomenon of the “Kuleshov-effect”, re-
ferring to the montage (assembly) as the
basic tool of cinema art and expression.
Two different sequential shots in a film,
simply by their combination (link), can
evoke an effect that largely surpasses the
content in either of them.

Susan’s comments on Serendipity

A film by Robin Bylund (S), Janna Kampers
(D), Signe Walther (DK)

A stimulation to the eye, the film invites
us into a world of water reflections, frag-
mentizing and puzzling skyline and land-
marks of the city, reflecting the known in
an unknown way. Suddenly the less sharp
provokes the eye and the ear to sharpen,
to fill the gap, to make the link, to perceive
the offered urban smithereens intensely.
The viewer is invited to enter into an in-
triguing world of sensuality and to en-
gage in reflections about reflections. Ser-
endipity was awarded a “special mention”
by the international jury.

“Serendipity is a very powerful manifes-
tation of what water does to us, our feel-
ings, senses, the physical environment,
our surroundings ... The film touched my
senses and makes me aware of the
wealth we have, being surrounded by
water... Beautifully filmed, curated, pre-
sented ... almost difficult to believe that it
is the work of students ...”

Professor Dr Olga Popovic Larsen, KADK
Royal Danish Academy of Fine Arts,
School of Architecture, Copenhagen

Context Through the film, we explore the
area in an unusual perspective, not focus-
ing on the built environment, but looking
at the water itself. By showing the city
through reflections we want to stimulate
alternative ways of seeing the area.

Site  Our site is not a particular spot but
the vast net of waterways and canals that
weaves through Rothenburgsort and Ham-
merbrook and gives the districts their char-
acter. We show glimpses of the city through
reflections of buildings, house boats, indus-
tries, skies, trains and other curiosities that
surround the waterscapes. Most of the pos-
sible missing links in the area are depicted
in the film. Every place has its beauty if you
take the time to notice it.

think the link: at — over — on the water

Theme
”[...] discovery often depends on chance,
or rather on what has been called “seren-
dipity”— the chance observation falling
on a receptive eye.”

Scientific American, April 1955 (92/1)

We chose the title, Serendipity, because it
describes both our method and the final
film.

Result The film depicts the design area in
a new way. From the perspective of the girl,
the film discovers and senses the water
through steady and observant shots.

Distinctive feature The composition of
the film is non-linear, based on flickering
impressions like thoughts slipping away.
The film is mainly silent but occasionally
sprinkled with small, precise sounds that
amplifies the surrounding silence and en-
hances the visualization of the scenes.
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Two new short films

Created within a film class mentored by
Susan Chales de Beaulieu in the frame-
work of the first Baltic International Sum-
mer School held at the HafenCity Univer-
sity Hamburg from August 21 to 29, 2015.
The topic of the Summer School “at — over
—on the water” linked to a defined water
zone in the southeastern Hamburg harbor
area. As part of the Summer School’s excit-
ing program — organized by the depart-
ment of engineering under Prof. Annette
Bogle and her team at the HafenCity Uni-
versity and marked by lectures and archi-
tectural and engineering workshops held
by international lecturers and mentors of-
fered to 60 students from diverse Baltic
countries — the film class invited to an
open artistic approach and to research on
the B.I.S.S.’s topic. Six students attended
the class and two short films were created.
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llya Kuznetsov
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llia Kuznetsov

Architecture, ITMO,

St. Petersburg

Ilia was the leader and
spokesperson of the group.
The overall story is as im-
portant to him as is every
single detail.

Architecture, ITMO,
St. Petersburg
Margarita is an incredibly
skilled illustrator. She care-
fully drew the storyboard of
Immersion.

Civil Engineering, ITMO,

St. Petersburg

Alexey is a calm person with

a critical but constructive

way of looking at things. He

was the operator and sound

producer of Immersion.
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Susan’s comments on Immersion

A film by Alexey Gutev (RU), llya Kuznetsov
(RU), Margarita Tyurina (RU)

Genuine creativity requires efforts to
leave the sterility of the shelter and im-
plies an immersion into the unknown —
into a hostile yet magnificent landscape
where nature, concepts and the subcon-
scious are interwoven. The film represents
the design process through a series of
stages. The physical interaction with the
real objects of the environment creates a
direct link between the designer and a
place where the design is supposed to take
place.

“Immersion can be understood, experi-
enced and felt on many different levels. It
is a film that tells a story but perhaps it
tells several stories and not only one. It is
like peeling layers and dealing with com-
plexity of designing and creating which
brings struggle, hardship but also great
Jjoy when we achieve, discover, create ... It
is a film that makes one ponder. I think
it’s truly brilliant.”

Prof. Dr Olga Popovic Larsen, KADK
Royal Danish Academy of Fine Arts,
School of Architecture, Copenhagen
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Context Artificial lighting, air condition-
ing, absence of distracting noise. Carefully
dosed and controlled interaction with the
outside world — the spectacular machinery
of the space, in which projects of the B.I.S.S.
students are supposed to appear.

Site  The shooting was performed at sev-
eral locations in the riparian industrial ar-
eas. Exclusion zones, strange industrial arti-
facts, polluted coastline — these were the
plots for the other students’ project.

Theme The idea was to encourage stu-
dents to leave the sterility of the shelter
and experience an immersion into the real
landscape where their objects are sup-
posed to appear. Nature and its perception,
design concepts and the subconscious are
interwoven in this experience.

The goal was to explore the possibility of
using Immersion as an unconventional way
to understand the landscape in its com-
plexity and to describe it in a sensitive way.

Result  The film represents the design pro-
cess through a series of stages and mysteri-
ous images.

Distinctive feature Physical interaction
with the real objects of the environment
creates a direct link between a designer
and a place where the design is supposed
to take place.

think the link: at — over — on the water
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Martin Kohler, Mentor
HCU, Hamburg

Martin studied Land-
scape Architecture at
Hanover’s Leibniz Uni-
versity and South Aus-
tralian University in Ade-
laide.

His research focuses on open urban
spaces in a comparative international per-
spective and the use and potential of ne-
glected spaces in urban agglomerations. He
also specializes on urban photography and
visual anthropology.

Today he teaches disciplinary and inter-
disciplinary in the fields of urban plan-
ning, urban design as well as “urban pho-
tography”. His special interest lies in
urban processes and informal planning.

He gains his motivation out of the engage-
ment and enthusiasm of the students.

From the B.I.S.S. 2015, he expected discus-
sion and collaboration between students
and teachers from many different back-
grounds on one of the most distinguish-
ing factors in Hamburg: the water-city re-
lationship in the port area and beyond.
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Cliff & Romantic
Industry

Agnieszka Jeleniewska

Architecture, GUT, Gdarnsk
Agnieszka comes with ex-
cellent sketching skills.

Oskar Alberto Gorg

Architecture, HCU, Hamburg
Oskar is an Autocad Pro pro!

Bernadette Brunner

Urban Planning, HCU,
Hamburg

Bernadette is full of posi-
tive energy, has a curious

Architecture, KADK,
Copenhagen

Max is the master video
editor, creative and funny. A
natural icebreaker. A leader
inthe room.

Anne Fassing Gade

Architectural Engineering,
DTU, Copenhagen

Anne has remarkable skills
in Autocad and writing. She
is creative, social and a nat-

Architecture and Urban

Design, CHALMERS,
ural leader.
Gothenburg
Zhaois an expert at sketch-
ing.
Oskar Alberto Gorg

Markus Gustafsson

Architecture & Engineering,
CHALMERS, Gothenburg
Another dude! — energetic,
with great social skills.

Nina Gyalokay

Architectural Engineering,
DTU, Copenhagen

Nina was in charge of the li-
aison with the group and
and of working with InDe-
sign.
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Martin’s comments on B.1.S.S. 2015

The Summer School was a highly enrich-
ing work with quite a broad mix of disci-
plines and professional backgrounds. The
working days featured highly intense
work sessions, space for open debate and
group-building exercises in different set-
tings.

Even compared with previous workshops,
this one stands out in intensity and social
cohesion. For my own personal outcome, I
can add the possibility of trying out new
teaching methods and collaboration mod-
els, such as camping.
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Context The aim of the first day was to
get to know the area of the HafenCity. This
was done by pairing up the group members
and letting them start their walk from dif-
ferent spots in the city. All pairs agreed to
meet up at a meeting point. On the way to
the meeting point everyone collected ob-
jects and took notes and sketches.

At the meeting point, all group members,
using chalk, sketched a map on the paved
surface containing all they had seen and
experienced.

Site  Read the city: each story is fictional
and concentrates on a character walking
from A to B. All stories take place in 2030
and are built around a setting, a plotand a
conflict.

Theme Two conceptual systems were de-
veloped: separation of land and water and
the vertical space which makes the height
difference.
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Nina Gyalokay

Professionally | was taken out
of my comfort zone for all the
exercises our mentor had in
store for us, and | really enjoyed
how it all made sense after-
wards.

Taking advantage of the vertical space
and turning the distance into an advan-
tage.

Hammerbrook and Hamm Siid have a lot of
potential with a fully functional but un-
used canal system and beautiful old indus-
try buildings connected to the water. But
the old industry buildings create a curtain,
they separate the water from the street lev-
el. The only visual connection to the canals
is from the bridges and there is barely any
access to water.

Even though there are already many paths
along the water, they are hidden and unin-
viting.

Our vision is to construct a calm second
system, separated from the noisy and hec-
tic street system. For this, attraction spots
and better access to the system has to be
created.

B.1S.S.2015 — 11 Cliff & Romantic Industry
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Martin’s comments on
Cliff & Romantic Industry

This was the most “badass” group I ever
had. Instead of working properly in the
studio, they went out to organize canoe
tours and picnics. And they were extreme-
ly successful with this approach. Not only
was the group spirit outstanding, also the
dedication to contribute to and finish the
proposal as well as the quality of the re-
sult were remarkable and acknowledged
accordingly not only by fellow teachers
and participants, but also by the jury.

Every member of the group showed strong
respect for their fellow workers, and while
supporting the work with strong individ-
ual contributions, they were all open to
new, unusual ways of working on-site. In
this, they achieved a deep understanding
of the multiple localities of quite a compli-
cated post-industrial area. Their final pro-
posal was an intelligent reading of the ex-
isting situation and succeeded to weave
these different particles together with the
overall strategy of the city of Hamburg for
this area. The group developed provoca-
tive and sound new ways of dealing with
the water and land here.

I am grateful to have been part of this en-
deavor and that I joined the ride, canoes,
picnic and all.
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Romantic Industry: in our propos-
al, the paths are connected with each other.
Attractions spots are implemented, such as
an outdoor cinema, a club & stage, a café
and a further developed “Kreativ Ge-
sellschaft”. Easier access to the Romantic
Industry is created both by pink doors that
invite you to discover what’s behind them
as well as with a boat rental system.

To raise the awareness for the Romantic In-
dustry we spread out pink dots, more con-
centrated around the attractions spots and
more sparse further away, inviting people
to explore the area. With more canals to
discover and more old industry building to
transform, the potential for the Romantic
Industry is massive.

Max Ganter

B.1S.S.2015 — 11 Cliff & Romantic Industry
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Hanna
Obracht-Prondzynska,
Mentor

GUT, Gdarisk
Since my studies in Vi-
enna and at the Gdansk
University of Technology, I
have been working in the Space
Syntax Studio in Bucharest, which fo-
cuses on city planning. Currently, I am
working on spatial development plan-
ning for the Pomeranian region and the
Gdansk metropolis. I serve both the pro-
fession of regional and urban planning.

The work in the Pomeranian Office for
Regional Planning allows me to manage
the challenges related to spatial plan-
ning at all levels. Treating the city and
its surroundings as an organism is a
concept that fascinates me. Currently,
my objectives focus on the impact of
metropolitan growth on the small
towns in the region.

I am an “animatora” involved in aca-
demic and social projects, both on an in-
ternational and local scale. I coordinat-
ed the Mentor & Student Research Lab
project, at which research projects un-
dertaken by the international teams
worked on a specific local issue, looking
for answers that carry in a globalized
world.

I like to “know” and have a constant
craving to learn new things. Boredom is
an unknown term in my book. I enjoy
sparking up excitement and interest for
a subject and working in teams. One
could say I'm a little architecture-ob-
sessed. I work passionately and love the
writing, the discussions about cities and
the nights spent on projects that come
with the job.

Aleksandra Mariak

Katharina Heidkamp

Architecture, HCU, Hamburg
In her fourth and last year
of studying architecture in
Hamburg, she enjoyed the
intercultural experiences
that this project fostered
and loved the blend be-
tween the different profes-
sions in the group. In the
process, she brought in a
number of ideas when it
came to the design aspects
in the project.
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Aleksandra Mariak

Civil Engineering, GUT,
Gdarisk

As she specializes in bridge
construction, Aleksandra con-

tributed greatly to the engi-

neering aspects of the proj- {%

ect. Expert on static-strength @no
calculations, numerical simu- A < ALS I
lations and AutoCad. Cur- (% (% (%
rently she is working on a

method for estimating

strength in new concrete.

She is a creative person with

a fresh look at adopted prac-

tices. For her, a very import-

ant element of design is the

necessity of making invest- °
mentswork ontainer
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Sandra Andersson

Architecture & Engineering,
CHALMERS, Gothenburg
Since Sandra studies both
disciplines and is therefore
able to see certain angles
others can’t, she duly
bridged many conflicts and
dilemmas, especially when
it came to defending the
design idea and putting it
into structural context.

Vadim Klevan

Engineering, GASU,
Saint-Petersburg

Vadim supported the group
with his engineering knowl-
edge and also with his rep-
resentative position as the
only man in the group —a
highly eloquent one, at that.
His phrase: “Why not?” be-
came the workgroup’s man-
tra of motivation.
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I am excited to meet enthusiastic and
hard-working junior architects, design-
ers and urban planners with European
experience, who like challenges and are
passionate about every new project. I be-
lieve that we will have fun working to-
gether and will grow while embarking
on this unusual design mission.
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The main aim of the project is to
improve interpersonal communication and
promote better functionality in the City of
Hamburg. An important element is to satis-
fy the needs of people living and working in
different districts. In our project, we sought
to give people an outlet and enabled the
possibility of creating landscapes. The un-
usual advantage of the city is that it allows
the use of waterways, which in turn become
a link for people.

During the city tour in Hamburg, we
visited the location and saw that there were
several missing links at various parts of the
site. We diagnosed a number of problems,
e.g. the lack of street life and no green areas.
The best place to solve all these difficulties is
surrounded by water —the small island is lo-
cated close to the Elbe Bridges and has ac-
cess to the Billhafen basin, which is a major
component of our project.

think the link: at — over — on the water

The focus in our group was to
bring people to the area and make them
stay. Our idea was to create something that
people could interact with and get involved
in. There are already a lot of cultural events
and places to go to in Hamburg. We want-
ed this area to offer something different
that stood out from the rest.

The site has a raw and industrial feel to it,
which we wanted to conserve, but make
friendlier. The idea of getting people in-
volved in creating something for themselves
and others is easily applied here where
there is both a lot of unused space and
much room for improvement. Since the area
tells lots about the history and the econom-
ic foundation of the city, we wanted to keep
this in place and preserve those things in
the area related to the harbor and shipping.

B.I.S.S. 2015 — 12 Container
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Hanna’s comments on B.1.S.S. 2015

First of all, B.L.S.S. is an inspiring program
that gives you the motivation to start
working on new projects with new peo-
ple. Thanks to the opportunity we all got,
such as new contacts and experiences, it
became possible. The positive energy
brought from B.I.S.S. becomes contagious
to others you work with. B.LS.S. gave us a
perception on new themes and design
problems.

The working method depended mostly on
the stage of the process of creating the
concept at which the group was. Most of
all, the role of the mentor is to moderate
extremely vivid and passionate discus-
sions in the group. While working with
such a talented and creative set of stu-
dents, the mentor has to make sure the
positive atmosphere results in good all-
round design processes.

Result  The structure of our design process
was based on several trips to explore the
city and find out what was missing on the
site, many discussions, sketches, drawings
and texts, and the constant display of inter-
play between our professions. In the pro-
cess, we made a lot of compromises, learned
and profited from each other and found a
way to combine the architectural and engi-
neering solution to deal with the site.

Distinctive feature  The main idea in our
project is not anything physical. We saw a
lot of places and not many existing links.
Both the links and the places were all proj-
ects in themselves, so instead of choosing
one of them and suggesting a solution, we
wanted to rebuild the whole area by pro-
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viding a system for people to do it them-
selves. It is here that the idea of the Con-
tainer was born.

The Container is changeable and easily
moved. With its orthogonal form it can be
assembled together into a bigger unit or
used by itself. The container can be ordered,
prepared, delivered and is ready to use.
Opening it up is like unwrapping a present
with the difference that we are not ship-
ping goods, but an event.




Hanna’s comments on

Container // Disappearing Bridge

It is difficult to assess both of my groups in
the same way. Both of them differ from
each other significantly. This mainly con-
cerns the way and the idea of teamwork.
All students working in groups were un-
believably talented and ambitious. Their
involvement in the project and their com-
bat for the best end result is commend-
able. The design process and the group
work brought them a lot of joy. However,
there were also conflicts, which resulted
from the high expectations of the solu-
tion’s quality that was chosen for the proj-
ect. The participants expected to all be sat-
isfied with the chosen direction, which
proves the designing maturity of the
team. I am proud of both of my groups for
being honored for their hard work. The in-
terview and commission appreciation
evaluate their work in the best way.I am
glad that despite the difficult negotiations
we often had in the team and problems in
finding a compromise, we managed to
stay positive and maintain a pleasant
working atmosphere till the end, which is
evidenced by the group sayings and the
nicknames we all got. It’s nice to remem-
ber a phone call I once got: “Mommy, we
need you.”
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Slawomir Zbikowski

Slawomir Zbikowski

Architecture, GUT, Gdansk
Nickname: Slowmo
Examining the site precisely
is highly important to him.
In creative discourse, a lot
of his passion and energy
radiate on to his team
members. A goal of his is to
reach out and touch people
with his final design.
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The hiddown Link
Atambs in famlurg

/The Lech Mess Monther

Raisa Sakharuk

Architecture/Urban
Planning, GASU,

St. Petersburg

Nickname: Frodo

Has great skills in drawing

by hand and editing photos.
Raisa holds a group togeth-

er by combining ideas in an
accommodating manner.

Charlotte Ea Brandt

Design & Conservation,
KADK, Copenhagen
Nickname: Szarlotka

She holds a Bachelor’s de-
gree in furniture design, is
very passionate and ambi-
tious both in life and team-
work. Charlotte constantly
provides new impetus to
develop and improve de-
signs.

Gert Salzer

Architectural engineering,
HCU, Hamburg

Nickname: GG Lobster King
Is deeply interested in ar-
chitecture and design. Co-
operating with other stu-
dents and delving into new
disciplines comes easily to
him, as he is highly ambi-
tious, open-minded and an
extrovert graced with the
gift of eloquence.

Disappearing Bridge
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Hanna’s comments on B.1.S.S. 2015

The B.I.S.S. 2015 gave me new energy for
working and designing. B.I.S.S. makes you
need new design challenges. At the same
time, it was a valuable skills training in an
interdisciplinary group. It teaches you
how to communicate between different
disciplines. In my work, even if I cooperate
with other disciplines than with the
B.LS.S,, this skill is invaluable.

Context The main parts of the Hafen
City’s residential development are still un-
der construction. Close by, uninviting office
buildings define Hammerbrook.

Neighboring Rothenburgsort is inhabited
by many citizens but lacks cultural attrac-
tions. Street traffic and water barriers dis-
tinctly separate the districts.

Site  The three districts intersect at the
Oberhafen waterside. A European bike trail
runs along here. The area is characterized by
the water surface, interfering steel bridges,
brick warehouses and the food market. In-
stead of attracting staying guests, most citi-
zens use the place for fast transit.

Theme An attractor is placed inside the
Oberhafen. It interacts with the citizens as
well as nature. The link is made out of trian-
gular platforms that connect the different
potential features on both sides of the wa-
ter. The path will partially appear and disap-
pear depending on the particular tide level.

Result An abstract model of the entire
link and three photo collages for scale and
perspective represent the final design. The
floating surface in space expresses the vari-
able tides. White triangular platforms
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emerge out of the water, offering tempo-
rary links between the places of cultural
importance.

Distinctive feature The tides have always
flowed in and out of Hamburg, yet over
time they have become less important for
the citizens’ collective identity here. The in-
troduction of a functional link that actually
depends on the tides will create a new
awareness for this unique phenomenon
and change citizens’ perception of nature
within the city.
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Daria Pryzbylowska

Architecture/Urban

Planning, GUT, Gdansk

Daria is very good as a spa-

tial analyst with a fine un-
derstanding of the move-
Architecture, HCU, Hamburg  ment of people and how
Sarah has a creative mind they interact with their en-
and a very structured work-  vironment. She developed a
ing process. She focuses on  highly creative sketching
the small, personal things! process.

Kasia Urbanowicz,
Mentor

GTU, Gdansk
Kasia studied architec-
ture at Gdansk Universi-
ty of Technology in Po-
land and at Roma Tre
University in Italy. She received
her Master of Architecture at GUT in
2008, where she now continues her re-
search and work on her PhD thesis.

Her PhD focuses on new media and interac- ;m‘([ é[ IrTY'

tive technologies in public spaces and their , /

possible role in the city renewal processes. «— -

Her research interests include the potential

of artistic interventions in the city spaces to

influence social relations and enrich the

multisensory perception of the space.

Working as an Assistant Professor at GUT,

Ka}sia tea.ches .at the design stgdio, dealing

V\.mh. prOJects. in abstract spgtlal forms, de- Architecture & Engineering, Sanitary Engineering, GUT,

signing architecture and c'1ty spaces. Ad- CHALMERS, Gothenburg | Gdansk

?;J[glizilizéSiiearr?gitasl’zj;?:ifcgzgilsir:‘rlg o Ta ivo. has a good und .e r- Magda lena has an innova-

ezl s S e G s A Taivo Sdwén standing of g.roup dyna.mlcs tive anq conceptual outlook

e E S fmd was an |n.termed|ator on the |nt_eract|on .between
in heated design debates. engineering solutions and

Kasia gained her teaching experience as a He understands the prob- the built environment.

tutor, but also as a co-author and co-orga- lems posed by engineers

nizer of architectural and interdisciplin- and architects alike.

ary workshops in Poland, Italy, Spain, Por-
tugal, Belgium and Turkey. She is
passionate about innovative ideas and
unconventional solutions that can emerge
during workshops.

Kasia hopes for the B.L.S.S. workshop to be
a possibility for all of the participants to

widen their horizons by taking advantage H a m m e r roo

of the variety of ideas, cultural back-
grounds, different professions and disci-
plines present here. She wishes for fruit-
ful collaboration, a great atmosphere and

lots of new experiences and memories
that we can savor.
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Kasia’s comments on Hammerbrook

This group struggled a lot during the
workshop. The problems came from the
differences in approaches to the topic, dif-
ferent backgrounds, quite opposite opin-
ions about each others’ proposals and
tastes. The strong characters that met in
this group had quite a hard time cooperat-
ing with each other, which was not only
due to the entirely different disciplines
that they came from, but also to personal
attitudes and disrespectful behavior to-
wards other group members. It wasn’t
easy for them, and neither for me, to con-

VATERSIDE RELAXATION

tinue their cooperation with each other Context The context of our project was
and end up with a group work result. For- the business area of Hammerbrook. The old
tunately, the strong idea that they had harbor areas have recently developed from
from the start and the interesting solu- warehouse and logistics districts to busi-
tions that they all agreed on kept them to- ness areas, where a lot of people commute
gether and helped the teamwork evolve. to daily, but where there is not much city

life. People eat their food walking from the
food truck to their workplace rather than
sitting down near the defunct canal sys-
tem.

Site  Our project was based near the
S-Bahn station of Hammerbrook, where
three systems of infrastructure intersect,
only displaced along the z-axis: the canals,
the streets, and the Highline. We acknowl-
edged the quality of the space underneath
the S-Bahn, where a lot of people walk
without appreciating the qualities inherent
to the space: climate protection, and the
pure architectural quality of the columns
bearing the S-Bahn station.

Our motivation was to get a really strong

Theme The focus of the project was to ex- feeling of the ambiance in the area, and try
plore the possibilities of a marginalized to create an attractor point or disturbance,
space, and bring a social aspect to an area which would affect how people treat the
that so far primarily focuses on business space in their surroundings. Thus three im-
and industry. Trying to link several discon- portant steps were involved: analyzing the
nected infrastructural networks, our theme patterns of mobility and spatial interac-
was a revitalization of existing networks tion; trying to determine what kind of dis-
and structures, which often carry more pos- turbance would alter these patterns; and
sibilities than are currently extracted. finally creating the actual disturbance.

154 think the link: at — over — on the water B.1.S.S. 2015 — 14 Hammerbrook

-~



Kasia’s comments on B.1.S.S. 2015
Participation in B.L.S.S. was a wonderful
and enriching experience.I had the chance
to meet very interesting people who came
from different universities but also from
different disciplines. In terms of the coop-
eration with the participants — students,
mentors and experts —I found it very fruit-
ful, both personally and professionally.

It was quite a new experience for me to
work in such an interdisciplinary work-
shop. Not only the groups of students
were mixed but so were the mentors. The
fact that they came from different back-
grounds caused quite a vibrant atmo-
sphere of work and exchange of opinions
and approaches, especially at the “men-
tor’s consultation”, which in my opinion
was one of most unusual, but also most
successful methods of work during this
workshop.
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Result  Our structure was an intervention
in the analyzed space. We brought to it mo-
bile seating and a bar, and tried to see how
people reacted when posed with new possi-
bilities for their everyday spaces. The seats
were scattered in the area to allow for vari-
ous uses depending on the moods of passers-
by. At the bar, we could discuss how people
viewed the area and deepen our analysis.

Distinctive feature  The importance of our
design is how it created the link between
contextual analysis and the design project.
It was created and designed based on the
initial analysis of the space, and then
brought new angles of exploration once it
was constructed in the space. The next step
would be to approach a more concrete proj-
ect for the space, which would bring the
qualities we deemed to be lacking to the
space in a more permanent way.




Kasia’s comments on B.1.S.S. 2015 (cont.)

I think that interdisciplinary group work
is difficult, but very important and enrich-
ing. It worked quite well during the course
of the workshop and I'm sure I will be
more prepared for future cooperation,
both as a mentor for the students and in
my professional work.
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Kalyani Kumar

Kalyani Kumar

Civil Engineering/Structural
Engineering, Aalto, Helsinki
Kalyani is a good listener,
which helps him to under-
stand and analyze different
perspectives better and to
work well in a team.

As an engineer, he is also
pragmatic, which enables
him to assess the feasibility
and application of different
solutions to a given problem.

think the link: at — over — on the water

Negative Space

Environmental Science/
REAP, HCU, Hamburg

One of Lena’s great person-
al strengths are her com-
munication skills. Also, as
an environmental scientist,
she likes to analyze prob-
lems and sites and look at a
problem from different per-
spectives.
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Karolina Plata

Architecture, GUT, Gdansk
Imagination and abstract
thinking are the personal
strengths that distinguish
Karolina. This is why she is
particularly effective during
the first stage of creating
new concepts when it’s the
idea that matters most.

Kamila Zbaska

Land Management, GUT,
Gdanisk
One of Kamila’s strengths is

s that sheis a problem solver.

She has the ability to see a
situation from different
points of view and can get
her work done even in the
face of difficult obstacles.
She also has excellent com-
munication skills.




Kasia’s comments on Negative Space
From the very beginning, the group was
focused on a very strong idea that came as
an inspiration from one of the keynote
presentations. As far as I could see, there
were no personal issues between the par-
ticipants, but they struggled a lot with
representing their ambitious concept of
the negativity of space and visualizing the
connections in the chosen area. It wasn'’t
easy for them to define the working mate-
rials and the form of the model that they
wanted to construct. There were some dif-
ficulties in the communication around
these issues, as architecture students had
some experience in constructing models,
but also used different (architectural) lan-
guage to explain their ideas. They had to
work on a lot of prototypes to make the
decision about the form of the model.
Since their work was planned to stay in
the poetic and abstract, but still legible
kind of presentation, I think they achieved
their goal quite successfully with their fi-
nal result.

Photography: Peter Marlow

Context Rachel Whiteread’s Sculpture
“House” (1993), also called “The Negative
Space of a Building”, became the first inspi-
ration for the implementation of the idea
of missing links. It invigorated a lot of
thought in considering the topic of (miss-
ing) links from a totally different perspec-
tive. The basic idea was to represent the
(missing) links in the negative space of an
area.

Site  After careful analysis of the project
area through a number of site inspections,
we decided to focus on a study area, which
is located at the intersection of three differ-
ent quarters: HafenCity, Hammerbrook and
Rothenburgsort. It is characterized by
mainly industrial buildings along the Bill-
hafen shore.

Theme We wanted to represent the po-
tential of the negative volume as a space to
create links in the physical environment
and/or an existing link that is not often ac-
knowledged.

think the link: at — over — on the water

Kamila Plata

Our project was about abstract thinking. We wanted to
represent the potential of the negative volume as a
space to create links in the physical environment and/
or an existing link which is not often acknowledged.

While researching the typology of links, we
found out that in this area, we required not
only a physical structure, but a link to be
provided between different cultural and so-
cial backgrounds. For this reason, we decid-
ed to create a representation of this area to
understand the hidden links in its

negative space.

Result Our model is a 50x50 cm box
made of a material similar to Plexiglas. It
has openings on all sides except for the top,
representing bridges, railway lines and
buildings, respectively. This means when-
ever an object within the boundary layers
of our study area (here boundary layers of
the study area are represented by limits of
the box) would continue outside of the
study area, they are shown as openings.
This makes it possible to look inside of

B.1.S.S. 2015 — 15 Negative Space

buildings, railway lines, etc. The rest, the
spaces in between objects, are highlighted
by means of a light source and are meant
to represent links.

Distinctive feature The Negative Space
was represented as the solid form of the
cube, with the physical structures con-
tained within it. The light served as a tool
to highlight the idea of the containment of
the physical structures in the Negative
Space.

“The box isn’t empty.

It’s beautiful, it’s full,

And yet it seems concealed.

Negative space is like constellations.

It isn’t obvious.

It is an absence [of being] acknowledged”
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Full list of participants
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Aalto University

Morten Lund

Chalmers University of Technology
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Chalmers University of Technology
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Technical University of Denmark
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Gdansk University of Technology
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HafenCity University Hamburg
Frank Wellershoff
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HafenCity University Hamburg
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See you next year for

B.I.S.S. 2016




The professional reality is interdisciplinary!

When reviving neighborhoods, what are
successful strategies for urban interven-
tions? How do we engage the locals? What
role does art play in urban regeneration
processes and how exactly can focusing on
perception lead to fresh planning ideas in
complex urban environments? Finally,
how can the major assets of the eastern
districts in Hamburg: HafenCity, Hammer-
brook and Rothenburgsort — the waterlines
and recreational green zones — be valued
and further developed?

These and other questions were analyzed
by more than 60 students representing
various disciplines of built environment
and working together in international and
interdisciplinary mixed project groups
within the first Baltic International School
(B.I.S.S.) — “think the link”. The B.I.S.S.
launched by the HafenCity University
Hamburg together with six international

ISBN: 978-3-941722-31-6

HCU

HafenCity University
Hamburg

partner universities from the Baltic Sea re-
gion aims to develop, test and implement
new ways of interdisciplinary teaching,
learning and designing as well as search
for ties and correlations between experi-
ences, cultures, cities and people. The area
east of Hamburg's city center, in particular
around the infrastructural juncture along
the Elbe Bridges, was chosen as the area to
be explored and worked on for 2015's “at -
over - the water” topic.

This publication serves as a source book
for fresh and unconventional urban devel-
opment and intervention in harbor cites
as well as an inspiration for successful in-
terdisciplinary working, teaching and
learning. On top, it gives a full documenta-
tion of the B.LS.S. and expert comments
on the 15 interdisciplinary projects that
were designed during the ten-day work-
shop in Hamburg in 2015.
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